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KINO A FILM
V MARIANSKYCH LAZNICH

Kolem roku 1900 se v Mariin-
skych Laznich zac¢alo objevovat tzv
~Wanderkino“ - kocujici kino. Za-
tecky rodak George Eckert se jim in-
spiruje, pofizuje si licenci a zaklada
v Marienbadu (Maridnskych Ldznich)
»Theatre Electrique®. K vandrovnimu
podniku potfebuje lokomobil (po-
jizdny parni stroj na vyrobu elektfiny),
14 vozi (maringotek), velkou stanovou
plachtu a maly $tab nadSenych pracov-
nik@, s nimiz béhem nékolika hodin
umi postavit kino. Pozd¢ji zde stavi

»Central Kinematograph — Theater le-
bender Photographien® s 250 sedadly.
Navstévnost je diky ldzefiskému publiku
a zvédavosti domdcich je dobrd a tspéch
pomalu pfichdzi. V roce 1930 zde pro-
mitd prvni ozvuceny film. V roce 1946
je v jiz osvobozenych Marianskych Laz-
nich zahdjen 1. ro¢nik Mezindrodni-
ho filmového festivalu, ktery se v roce
1950 st¢huje do Karlovych Varu. Ve
mésté béhem minulého stoleti fungu-
je nékolik kin: Kino Zentral — dne$ni
Kino Slavia, Bio Globus — pozdéji Ko-

lonada, Kino Luna a kinokavarna Slo-
van. V roce 2016 je v provozu pouze
jediné jednosalové kino — Kino Slavia
s kapacitou 168 mist.

Letos v srpnu do mésta vracime
filmovy festival, po 70 letech od jeho
zalozeni, tentokrit pod ndzvem Marien-
bad Film Festival. Na$i ambici je dostat
mésto Maridnské Lazné zpét na mapu
ceskych filmovych lokaci a obnovit tra-
dici vyznamné filmov¢é prehlidky.

Zuzana Stejskalovd,
reditelka festivalu

CINEMA AND FILM
IN MARIENBAD

Around the year 1900 in Marien-
bad, the so-called ,Wanderkino“ — no-
madic cinema — began to appear. Zatec
native George Eckert was inspired by it
and acquired a license and founded ,, The-
atre Electrique” in Marienbad (Maridn-
ské Lazné). The nomadic business en-
terprise needed a steam engine (mobile
steam engine to generate elcctricity),
14 cars (wagons), a large tent flap and
a small crew of enthusiastic workers who
could build a cinema within a few hours.
Later the “Central Kinematograph —

Theater Leben der Photographien”, with
250 seats was built here. Attendnace was
good thanks to the spa guests and do-
mestic curiosity and success slowly came.
In 1930, the first film with sound was
shown there. In 1946, in the already lib-
erated Marienbad, the first edition of the
International Film Festival was launched,
later moving to Carlsbad in 1950. Several
cinemas have functioned in the city over
the last century, including Kino Zentral
(today Kino Slavia), Bio Globus (later
Colonnade), Kino Luna and the cinema

cafe Slovan. In 2016, only one single-
screen cinema - Kino Slavia with a ca-
pacity of 168 seats, is in operation.
This August we're returning the
film festival back to the city, after 70
years from its inception, this time under
the name Marienbad Film Festival. Our
ambition is to get the town of Marien-
bad back on the map of Czech film loca-
tions and restore the tradition of a ma-
jor film festival.
Zuzana Stejskalovd,
Festival Director



BYLO, NEBYLO

Byla jedna ¢eska zemé, keera se diky
své prumyslové vyspélosti (jejiz koteny
v§ak sahaji pfedeviim do rakousko-
uherské monarchie) a dal$im $tastnym
shoddm okolnosti stala v dobé mezi
svétovymi vilkami jednou z nejvétsich
evropskych kinematografii vibec. Film
byl od poditku vniman jako zdbava pro
masy. Jeho kouzlu vSak podléhali i lidé
s méné¢ mainstreamovym pohledem na
svét — umélci, pro které v dobé vrcholici
moderny byla nejduleZitéjsi originalita
a vymezeni viéi praméru exploataéniho
filmu. Modernisté se o film zajimali
intenzivné jiz od 10. a 20. let 20. stoleti.
Do tvorby vsak vétsinou vstupovali pouze
v pomocnych profesich jako spoluautofi
scénatt nebo vytvarného feseni. Predstavy
o filmech, které by rozbily klasickou
zkuSenost bézného navstévnika biografu
s ptibéhem a stylem, realizovali tito
autofi pouze v surredlnych libretech,
jez byla pfileZitostné vydavina v knizni
podobé.

Skute¢ny ptichod ,jiného filmu® se
u nas odehral az na pfelomu 20. a 30. let
s nastupujici generaci mladych studen-
t ¢i absolventa predevsim technickych
vysokych $kol. Jména jako Alexander
Hackenschmied, Otakar Vavra, Cenék
Zahradni¢ek nebo Frantisek Pildt uz
z historie ¢eského filmu nikdo nevy-
maze. Prvni avantgardni filmy vznika-
ly bez finan¢ni a organiza¢ni podpory
firem ¢&i stdtu jako zcela nezdvislé. Ne-
baly se hledat vlastni vizudlni styl, na-
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rusit narativni strukturu a svého divé-
ka zneklidnit podobné, jako to délaly
prvni nefigurativni obrazy a objekty
nebo atonélni skladby.

Jiny — experimentdlni — film to
v Cechdch nemél nikdy lehké. Desit-
ky let existoval ¢i odumiral bez zdjmu
stitu a mecendsl, bez povS§imnuti vy-
sokych $kol, filmovych piehlidek a fes-
tival, bez Sance vytvofit si pevnéjsi
divickou zékladnu. Po roce 1945 byla
jeho existence zkomplikovana také
z ideovych duvoda. Silnéj$i impuls
k experimentu pfichazi v 80. letech mj.
s roz$ifenim analogové videotechno-
logie a videoartu ve vytvarném uméni.
Siln4 vlna experimentalniho filmu na-
stupuje v 90. letech se jménem peda-
goga a propagitora Martina Cihéka,
ktery naudil stovky svych studenta,
véetné autorky tohoto textu, divat se
na experimentalni filmy. Zndmymi au-
tory této generace jsou tiecba Martin
Jezek, Martin Blazi¢ek, Alice Razié-
kova, Vit Pancif, Petr Marck nebo Jan
Danhel. K nim se v dalsich letech pfi-
pojili Andrea Slovakova, Béra Kopec-
ka, Mira Bambusek, FrantiSek Tymal,
Vojtéch Masek a dalsi. Experimentél-
nimu filmu se zacala vénovat nékterd
akademicka pracovi$té, napt. Centrum
audiovizualnich studii FAMU. Objevi-
li se odvazni producenti - spol. Nega-
tiv, Radim Prochdzka, Masterfilm aj.,
ktefi jsou ochotni své jméno spojovat
s né¢¢im tak nekomerénim, jako je ex-

perimentalni film. A v neposledni fadé¢
se v roce 2014 podafilo prosadit spe-
cializovanou vyzvu na finanéni pod-
poru experimentalniho filmu ze strany
Stédtniho fondu kinematografie. Pokud
tato podpora zistane zachovéna i do
budoucna, mame $anci poprvé v histo-
rii zemé s tak bohatou kinematografic-
kou tradici dosdhnout systematického
rozvoje v oblasti tohoto nekompromis-
niho a bytostné tvir¢iho typu filmu.
Tézkosti, s nimiz se ¢esky experi-
mentdlni film v sou¢asné dobé¢ potyk4,
je stale dost — nedostate¢nd komuni-
kace se zahrani¢im, finan¢éni a admi-
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nistrativni naro¢nost zadosti na Statni
fond kinematografie aj. Tou nejvétsi
vyzvou do dalsich let je ale podle mého
nazoru pfedev$im nutnost dostat filmy
mezi dal$i jejich potencialni divéky.
Slavné kratké filmy hnuti Free Cinema
totiz nevstoupily do povédomi diky
tomu, Ze byly natoceny. Ale diky tomu,
ze Lindsay Anderson spolu s ptiteli
dokézali vyuzit svych kontaktu a zku-
Senosti a zorganizovat filmim putov-
ni piehlidku, napsat manifest a zajis-
tit medidlni reflexi ve Velké Britdnii
i mimo ni.

A také proto vznikl Marienbad
Film Festival. Drzim ¢eskému expe-
rimentdlnimu filmu palce, at v Mari-
dnskych ldznich nalezne nové diviky,
prostor pro prezentaci, pro dialog, pro
inspiraci, pro navazdni novych kontaktu.

Pro rozvoj. Tereza Cz Dvovikovi

ONCE UPON A TIME

There was a Czech country which,
thanks to its industrial maturity (whose
roots can mainly be traced back to the
Austro-Hungarian monarchy) and other
lucky coincidences became one of Eu-
rope’s largest filmmaking locations during
the period between the two world wars.
From the outset, film was perceived as
entertainment for the masses. However,
even people with a less mainstream view
of the world succumbed to its charms —
artists, for whom at the height of moder-
nity originality and distinction in relation
to the average exploitation film were the
most important. Modernists were already
intensely interested in film from the 1910s
and 1920s. However, they usually only got
involved in creation through ancillary
professions as co-authors of screenplays
and art designs. Film ideas, which would
crush the classic experience of the aver-
age movie-goer with a story and style,
were realized by these authors only in
surreal librettos, which were occasion-
ally published in book form.

The actual arrival of a ,different”
style of film took place here at the turn of
the 1930s with the emerging generation
of young students or graduates of mainly
technical universities. Names like Alexan-
der Hackenschmied, Otakar V4vra, Cen¢k
Zahradni¢ek or Frantidek Pildt will never
be erased from the history of Czech film.
The first avant-garde films were made
without the financial and organizational
support of companies or the state as fully

independent. They were not afraid to
seek their own visual style, narrative
structure and to upset their viewers, just
as the first non-figurative paintings and
objects or atonal music did.

Different — experimental — film has
never been easy in the Czech Republic;
for decades they existed or died without
the interest of the state and philanthro-
pists, unnoticed by universities, film festi-
vals and shows, without a chance to create
a stronger audience base. After 1945, its
existence was also complicated by ideo-
logical reasons. A stronger impetus to ex-
periment came in the 1980s, among other
things, with the expansion of analog video
technology and video art in the fine arts.
A strong wave of experimental film started
in the 1990s with the name of the teacher
and promoter Martin Cihdk, who taught
hundreds of his students, including the
author of this text, to watch experimen-
tal films. Known artists of this generation
include for example Martin Jezek, Martin
Blazicek, Alice Riizickova, Vit Pancif, Petr
Marek or Jan Darihel. They were joined
by Andrea Slovikovd, Bira Kopeckd,
Mira Bambusek, Frantisek Tymal, Vojtéch
Masek and others in subsequent years.
Experimental films started to be paid at-
tention to by some academic institutions,
for example the Centre of Audiovisual
Studies at FAMU. Brave producers and
companies appeared such as Negativ, Ra-
dim Prochézka, Masterfilm etc., who were
willing to associate their name with some-

thing as non-commercial as experimental
film is. Finally, in 2014, a specialized call
for the financial support of experimental
film from the State Fund for Cinematog-
raphy managed to be pushed through.
If this support will be maintained in the
future, we have a chance for the first time
in the history of a country with such a rich
cinematic tradition to achieve systematic
development of this inherently creative
and uncompromising type of film.

The difficulties that Czech experi-
mental film are currently facing are nu-
merous — a lack of communication with
foreign countries, the financial and ad-
ministrative burden of applications to
the State Fund for Cinematography, etc.
However, the greatest challenge of future
years, in my opinion, is in particular the
need to get films to more of their poten-
tial viewers. The famous short films of
the Free Cinema movement did not en-
ter into the consciousness because they
were filmed. It was on account of the fact
that Lindsay Anderson and her friends
managed to use their contacts and expe-
rience to organize a travelling showcase
of films, write a manifesto and ensure
media reflection in the UK and beyond.

This is also how the Marienbad Film
Festival was created. I am keeping my fin-
gers crossed for Czech experimental films,
that in Marienbad they find new audienc-
es, presentation space for dialogue, for in-
spiration and establish new contacts. For

development. Tereza Cz Dvotikovd



VSICHNI TI BYSTRI STARI
MUZI A ZENY

Tento svét pomalu opousti genera-
ce filmait, keefi stali u zrodu autorské
kinematografie a jejichz jména tento
typ produkee vidy zatitovala. Genera-
ce filmati, jejichZz jména médme spojend
s konkrétnimi filmy, o kterych slyselai ta
ast vefejnosti, které je jinak autorsky
film aplné¢ ukradeny. Dokonce i na pfe-
davani Ceskych Ivii se letos nasla chvilka
na vzpominku na ty, keefi uz zidny film
nenato¢i, ale na které bychom neméli
zapominat. Prost¢ film stérne a néjak
nemuze najit osobnosti, které mu dava-
ly tvat takovym zptsobem, jako pravé
se s ndmi loudici generace ,novych vin®.
A tak tedy — co jsme si, to jsme si.

Véra Chytilovd po roce 1989 na-
todila pét celove¢ernich filma. S diva-
ky se potkala pouze u filmu Dédictvi
aneb Kurvahosigutentdg (1992). Je to
film pfimocary, vesmés komedidlniho
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rdzu a dnes vlastné i konsenzualni. Kri-
tika k filmu piili§ ptivétivd nebyla, ale
z dnesniho pohledu je i sofistikovanéj-
$i publikum schopno docenit socialné
kriticky ptesah tohoto filmu. Dédictvi
je tedy naptiklad v Zebiicku csfd.cz
hodnocen jako 121. nejoblibengjsi film
(¢eské filmy jsou jinak v tomto zebfic-
ku zastoupeny miniméln¢). Mi Prazané
mi rozuméji (1991) byl proti Dédictvi
radikélni experiment. I kdyz, jak se
to vezme radikalni. ReZzisérka v ném
pouze rezignovala na klasické postu-
py zanru historického filmu a natodila
mnohovrstevnou esejistickou  variaci
na téma Mozart v Praze. Hodnoceni:
42 %. Vzpomindm si, jak jsme pfed ma-
turitou vyrazili na Pasti, pasti pasticky
(1998) a jak jsem musel okfikovat své-
ho neustile se hlasité¢ sméjiciho nebo
spi$ upéjiciho spoluzéka, ktery uplné

vypadl z role pozorného divika po
scéné kastrace. Taky si vzpomindm, ze
film, jehoZz kampan tak trochu vyvold-
vala ducha Dédictvi, v nds vzbudil roz-
paky. Kdyz jsem film vidél po nékolika
letech, doslo mi, Ze problém recepce
tohoto filmu tkvél v uréitém nenaplné-
ném olekdvani. Chytilova totiz k téma-
tu pfistoupila radikdlné, nebiéla se zjed-
noduseni, a zatimco ve Hie o jablko
nebo v Kalamité byly muzské postavy
tragikomické, tady uz jsou jen podiv-
né odpudivé. Ona bezutésnost, kterou
fada kritikd popisovala jako autoréinu
hystericky ptehnanou kritiku novych
porddka, je ale v zdsadé v poradku.
Pro¢ by se vlastné ve filmu mélo néjak
korektné zachdzet se soucasnosti? Pro¢
by si mél autor, ktery je po tolika letech
svobodny, nedoptdt luxus oteviené
kritiky. Inscena¢ni presvédéivost filmu

nechybi, jen to prosté nejsou Pelisky.
Hodnoceni: 52 %.

Naopak 137. nejhorsi film je pod-
le filmovych fanousktt Vyhnéni z raje
(2001). Timto filmem se myslim au-
torka v ocich vefejnosti i kritiky Gplné
odrovnala. Zatimco Jan Némec jiz velmi
brzy pochopil, ze pokud chce to¢it filmy,
musi jit cestou mimo klasickou produk-
ci a vénovat se introspektivnim téma-
tim na hranici experimentu, Chytilova
byla vzdy soucasti filmového pramyslu
a odmitala tuto pozici opustit. Vyhnédni
z rdje je pokracovinim jeji spoluprice
s Bolkem Polivkou a je to jisté jejich nej-
vic neukdznény film. To uz neni humor,
ironie, kritika, to je pohled na bizarni
spole¢nost, kterd nemd autoréinou op-
tikou z4dnd pravidla, Zddny étos. Neni
to film divécky, ale to vlastné nejsou ani
Sedmikrésky a uz viibec ne Ovoce stro-

mt rajskych jime. Ale znovu mé piekva-
puje, Ze se nenasel téméf nikdo, komu
by to nevadilo, kdo by byl ochoten ten
film ptijmout, podobné jako je ve Fran-
cii normélni, Ze jsou ptijimané radikalni
opusy od Jeana-Luca Godarda, Raula
Ruize nebo Manoela de Oliveiry. Hod-
noceni: 20 %.

Hezké chvilky bez ziruky (2006!),
autor¢in posledni hrany film uz je zase
na péknych 42 %. A i kdyz je v tomto
filmu rezisérka opét ukdznénd a stylizuje
ho do podoby svych nejslavnéjsich filma
ze sedmdesatych let, znovu jsou reakce
kritiky i divikd rozpacité. Ptibe¢h psy-
cholozky, ktera se ocita ve stavu, kdy ji
zavali jeji osobni problémy i problémy
jejich klientd, je totiz znovu natocen
velmi jizlivé. Postavy jsou v ném vlastné
nesympatické, ale ani nevzbuzuji litost
nebo pochopeni. Jenze diive jeji filmy

platily jako kritika rezimu, jako projev
svobodné viile uprostied nesvobodného
svéta. V roce 2006 vlastné spole¢nost ve
filmu kritiku nepottebuje nebo alespon
ne takovou. A tak je tomu dodnes. Uza-
virdni se do stejnokroju fikénich svét
a vymezovani se vi¢i tradici a soudas-
nosti evropského filmu nas dovedlo
do situace, kdy ani jeden z téch, kdo
utvéfeli ¢eskou kinematografii pied
rokem 1989, nemohou nato¢it nic, aby
dokazali ptekonat piekdzky, které jim
moderni ¢eské filmové prostiedi klade.
Aby je ajejich dilo predevsim z posled-
nich dvaceti let nelustrovalo.
Podédrnik Olina Zajka
Cafe Cinema ¢& 2/2014



ALL THOSE QUICK-WITTED
OLD MEN AND WOMEN

The generation of filmmakers who
stood at the birth of authorial cinema
and whose names always patronized this
type of production are slowly leaving
the world. The generation of filmmak-
ers whose names we relate with specific
films that even that part of the public
that is otherwise completely uninterest-
ed in original film have heard of. Even
during the handing over of the Czech
Lions this year they found a moment
of remembrance for those who won’t
be shooting any more films, but who we
should not forget. Film is simply getting
older and somehow it is not possible to
find personalities that gave it its face in
such a manner as the “new wave*“ genera-
tion now taking leave of us did. And so
what we did to each other, we did.

Vera Chytilovd made five feature
films after 1989. She only had a signifi-
cant number of viewers with the film
Dédictvi aneb Kurvahosigutentdg (The
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Inheritance,1992). It’s a straightforward
film, mostly of a comedic character and
today indeed also consensual. Criticism
of the film was not too friendly, but
from today’s perspective even a more
sophisticated audience is able to appreci-
ate the socially critical reach of the film.
The Inheritance is thus, for example,
ranked by CSFD.cz as the 121st most
popular film. (Czech films are other-
wise underrepresented in this ranking).
Mi Prazané mi rozuméji (My Praguers
understand me,1991) was a radical ex-
periment compared with The Inherit-
ance. Even though it depends on what
you mean by radical. The director in it
simply resigned from the use of classical
techniques of the historical film genre
and filmed a multilayered essayistic vari-
ation on the theme of Mozart in Prague.
Rating: 42 %. I remember how we went
to see Pasti, pasti pasti¢ky (Traps,1998)
before graduation and how I had to con-

stantly hush my constantly laughing-
out-loud or rather moaning classmate
who completely fell out of the role of
an attentive viewer after the castration
scene. I also remember that in our film,
whose campaign was also a bit inspired
by the spirit of The Inheritance, aroused
embarrassment. When I saw the movie
after a few years, I realized that the
problem of the reception of the film lay
in some unfulfilled expectations. Chyti-
lovd approached the topic radically,
she wasn’t afraid of simplification, and
while in Hra o jablko (the Apple Game)
or in Kalamita (Calamity) the male fig-
ures were tragicomical, here they are
just strangely repulsive. The desolation,
which many critics described as the art-
ist’s hysterically exaggerated criticism
of the new order, is, however, basically
okay. Why actually in a film should
the present somehow be correctly dealt
with? Why should the author, who is

free after so many years, not indulge in
the luxury of open criticism. The staging
persuasiveness of the film is intact, but
it’s simply not Pelisky (Cosy Dens). Rat-
ing: 52 %.

Conversely, the 137th worst film
according to film fans is Vyhndni z raje
(Expulsion from Paradise, 2001). With
this film, I think the author completely
blew it in the eyes of the public and crit-
ics. While Jan Némec realized very early
on that if he wanted to make films he
had to go beyond classical production
and engage in introspective topics on the
border of experimental, Chytilovd was
always a part of the film industry and re-
fused to abandon this position. Expul-
sion from Paradise is a continuation of
her cooperation with Bolek Polivka and
it is certainly her most undisciplined
film. This is not humor, irony, criticism,
it’s a view of a bizarre society that has
no rules or ethos in the creator’s eyes.

It’s not a viewer’s film, but neither actu-
ally is Sedmikrdsky (Daisies) and Ovoce
strom rajskych jime (Fruit of Paradise)
not at all. But again, I'm surprised that
almost nobody was found who wouldn’t
mind and who would be willing to ac-
cept the film as is normal in France,
where the radical opuses by Jean-Luc
Godard, Raul Ruiz and Manoel de Ol-
iveira are accepted. Rating: 20 %.
Hezké chvilky bez zaruky (Pleas-
ant Moments, 2006!), the author’s last
feature film, comes in at a decent 42%.
And even though in this film the direc-
tor is again undisciplined and stylizes it
in the form of her most famous films of
the seventies, again the reaction of crit-
ics and audiences is awkward. The story
of a psychologist who finds herself in
a state where she is overwhelmed by her
personal problems and problems of her
clients is once again filmed very sarcas-
tically. The characters in it are actually

not very nice, but neither do they arouse
sympathy or understanding. Only earli-
er her films were valid as criticism of the
regime, as an expression of free will in
the midst of a non-free world. In 2006,
the society in the film actually doesn’t
need criticism, or at least not that type.
And so it is today. Closing oneself into
the uniforms of fictional worlds and
defining oneself against tradition and
contemporary European film has led us
to a situation where none of those who
shaped Czech cinematography earlier
than after 1989, could shoot anything
that could manage to overcome the
obstacles that the contemporary Czech
film environment puts on them. So that
they and their work primarily from the
last twenty years were not vetted.
Footnote by Olin Zajko
Cafe Cinema No. 2/2014
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DENIKY

Autor / Author: Milo$§ Tomi¢
Hudba / Music: Vladimir Chab
DalSi autor / Co-author: Jakub Felcman
Stopaz / Duration: 50 min.

HUDEBNICH
TRAUMAT

DIARIES OF MUSICAL TRAUMAS

Milo$ Tomic

Narozen 1976 v Bélehradé. Vystudoval animaci
v ateliéru Petra Skaly na prazské FAMU. Od roku
2009 Zije a uci na Singidunum University v Béle-
hradé.

Born on 1976 in Belgrade. Finished graduate stu-
dies of animation in Prague, at Famu, in the class
of Petar Skala. Lives in Belgrade again since 2009
as a family man with not so frequent, planned tra-
vels. Teaches short video forms at Singidunum
University.

Vésnivy ptibéh o hudbé. Mozaika, slozena z fady dokumentérnich, osobnich ptib¢hu
raznych lidi, ze setkdni s hudbou a s u¢enim se o hudbé. ,,Je to galerie portréti excen-
trickych, fanatickych nebo v hudebné nenaplnénych profesorti a az ptili§ ambiciéznich
rodicu, keeti své déti stréili do pekla hudebnich skol. Vypravéji je rebelové a vyéerpani
dzakové, keeti svoje ,,$tastné” détstvi stravili na lekcich hudebni teorie.”

Passionate story about music. A mosaic composed of a series of documentary, per-
sonal stories of different people, from meeting with music and learning about music.
“It’s a portrait gallery of eccentric, fanatical or musically unfulfilled professors and overly
ambitious parents who pushed their children to the hell of music schools. Told by rebels
and exhausted jacks who spent their ‘happy’ childhoods in music theory lessons.”
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ReZie / Directed by: Josef Hefmanek
Scénar / Screenplay: DZian Baban
, Vojtéch MaSek

Stih / Editing: Josef Hefmanek

Architekt / Set designer: David Dubensky

Zvuk / Sound: Matous$ Uhli¥

Kostymy / Costumes: Vladimira Fominova

Masky / Masks: Jana Bilkova

D E R H E R MAN N DAS LI PN | K Obsazeni / Cast: Véclav RaSilov
! Eduard Jenicky

Stopaz / Duration: 15 min. film /

70 min. predstaveni
film 15 minutes / performance 70 minutes

Repriza / Return

Josef Hefmanek

Absolvent plzefiské FAMO, rezisér kratkého filmu
Ondfej Vetchy je Pfemysl Otakar I1. (2012). V sou-
¢asné dobé se vedle filmu vénuje také studiu filo-
zofie na FFUK.

Graduate of FAMO, Pilsen, director of Ondrej
Vetchy is Pfemysl Otakar Il. (2012). Currently
enrolled at Charles University studying philosophy.

DZian Bahan

Narozen 1977, V roce 2005 absolvoval na katedfe
scenaristiky a dramaturgie na FAMU. S Vojtéchem
Maskem je ¢lenem Monstrkabaretu Freda Brunolda
a autorsky se podileji na vSech jeho aktivitach.

Born in 1977, Graduated from FAMU in 2015 with
degrees in screenwriting and dramaturgy. Member
and creative mastermind behind the Fred Brunold
Monstercabaret along with Vojtéch MaSek.

VeV v

Vojtéch MaSek Kratky film Der Hermann, Das Lipnik zachycuje vztah mezi nejslavnéj$im némeckym
Libretista a vytvarnik, skladatel a textar, vystudoval spisovatelem Hermannem Schlechtfreundem a jeho vérnym obdivovatelem, novinafem
scendristiku na FAMU. S Dzianem Babanem je cle- Jozkou Lipnikem. Po mnoha letech stravenych na strankdch komiksu a divadelnich
nem Monstrkabaretu Freda Brunolda a autorsky se
podileji na v8ech jeho aktivitach. Je zakladatelem
Recykliteratury.

Librettist and artist, composer and songwriter, he The short film Der Hermann, Das Lipnik captures the relationship between the fa-
studied screenwriting at FAMU. With Dzian Baban mous German writer Herman Schlechtfreund and his loyal admirer, journalist Jozka
he is a member of Fred Brunold’s Monstrkabaret,

where they participate as authors in all its activi-
ties. He is the founder of Recykliteratura. first film encounter.

prknech je to jejich prvni filmové setkdni.

Lipnik. After many years spent on the pages of comics and the theatre stage, it is their
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Srda uZ

je dost

velkd holka, aby

KINO

EFFENBERGER

KINO EFFENBERGER

Vojtéch MasSek

Libretista a vytvarnik, skladatel a textaf, vystudoval
scénaristiku na FAMU. S DZianem Babanem je Clenem
Monstrkabaretu Freda Brunolda a autorsky se podileji
na vSech jeho aktivitach. Je zakladatelem Recyklite-
ratury.

Librettist and artist, composer and songwriter, he
studied screenwriting at FAMU. With Dzian Baban he
is a member of Fred Brunold’s Monstrkabaret, where
they participate as authors in all its activities. He is
the founder of Recykliteratura.

Jakub Felcman

Scéndrista, dramaturg a filmovy publicista, absolvent
prazské UK a FAMU. Plsobil jako nezavisly drama-
turg na fadé festivald. Do roku 2009 vedl program
festivalu Fresh Film Fest. V roce 2009 zaloZil MFF Ost-
rava Kamera Oko. Je spoluautorem scénare (ispésné-
ho filmu Olma Omerzua PFili§ mladd noc a je autorem

Autor / Author:
ReZie / Directed by:

Scénaf / Screenplay:

Produkce / Production:

Stih / Editting:

Zvuk / Sound:
Kamera / Camera:
Kostymy / Costumes:

Obsazeni / Cast:

Vratislav Effenberger
Vojtéch MaSek
Jakub Felcman
Vojtéch MaSek
Jakub Felcman

Vratislav Effenberger
Anna Kopecka

Hedvika Hansalové
Sandra Klouzové
Klara Belicovéa

Anna Handkova
Vladimira Fominova
Adam Gebert
Alzbeta Noll

Ondfej Provaznik
Michal Hougenauer
Premiéra / Premiere

scéndre k filmu Michala Hogenauera Venku. Zazehl  (Celek plovarny. Hory lidského masa nehybné rozvalené na prazicim slunci. Stehna,

jiskru a podnitil zrozeni Marienbad Film Festivalu. o, , ,
: P prdele, tlustd pfipe¢end zdda, prdele, stchna, zdda, zdda, stehna, prdele. Nehybnost
Screenwriter, editor and film critic, graduate of

Prague’s Charles University and FAMU. He has & 24T Celek: jen nepatrny pohyb k zduraznéni celkové nehybnosti.

worked as a freelance script editor at numerous ~ Nato¢eno podle filmové povidky Vratislava Effenbergera Tlu¢te hrbaté.

festivals. Until 2009 he ran the Fresh Film Fest pro-

g\r/zllpnécl)gtga?\?f g:n:c;l: %elgoytbeHLnti:r;la;girxrlitlzellrrr;the; é A long shot of a swimming pool. Mountains of human flesh still sprawled in the blaz-

successful film by Olmo Omerzu “PFili§ mladd noc”  ingsun. Thighs, asses, fat sunburnt backs, asses, thighs, backs, backs, thighs, asses. Still-
(Night Too Young) and author of the screenplay for 1, aqq 2 d heat. Long shot: just a slight movement to emphasize the total immobility.

Michael Hogenauer’s “Venku” (Outdoors). He lit and « »
ignited the girth of the Marienb(ad Film Fe)stival. Filmed using a film treatment by Vratislav Effenberger “Batter the Humped”.
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KLAPPER
& JEZEK

KLAPPER & JEZEK

Martin JeZek

Patfi k nejvyznamnéj$im &eskym autorim formdl-
niho a konceptualniho filmu. Jeho tvorba téméF bez
vyjimky vychazi z extrémné formalnich pozic: partitur
a konceptil, které vymezuji podobu filmového dila
pred jeho realizaci. Ta se v ostfe vytyéenych manti-
nelech odehrava zcela nekontrolované. Kromé autor-
skych filmi realizoval touto formou nékolik adaptaci
(Richard Weiner: Hlas v telefonu; Véra Linhartova:
Dim daleko) a od roku 2007 vytvafi tzv. kolektivni
filmy (Druhd liga, 2007; Monstrkoncert, 2008; ad.).

He is one of the most significant Czech creators of
formal and conceptual film. Almost without excepti-
on, his work is based on extremely formal positions:
scores and concepts that define the form of film work
prior to its implementation. This form goes in sharply
outlined boundaries completely unchecked. In ad-
dition to author cinema he has realized in this way
several adaptations (Richard Weiner: Hlas v telefonu
(The voice on the phone); Vera Linhartova: Diim da-
leko (Far Away House) and since 2007 he has been
creating so-called collective films (Druhd liga (Bush
League), 2007; Monstrkoncert, 2008; and others).

Martin Klapper

Cesky multimedialni umélec, pracuje s kolazemi,
asamblaZzemi a montazemi ze smiSenych médii
a s vlastnimi, nové vytvorenymi elektroakustickymi
nastroji, objekty, hratkami a pfednatocenymi magne-
tofonovymi kazetami. Od roku 1981 piisobi v oblasti
experimentalni hudby a multimedidlnich pfedstaveni,
od konce 1984 Zije pfevazné v Dansku.

Czech multimedia artist working with collages, as-
semblages and installations of mixed media and with
his own newly formed electro-acoustic instruments,
objects, toys and pre-recorded cassette tapes. Since
1981, he has been operating in the field of experimen-
tal music and multimedia performances; since the end
of 1984 he has lived mainly in Denmark.

Autofi / Authors: Martin Jezek
a Martin Klapper
Stopaz / Duration: 40 min.

Repriza / Return

v .

Piedstaveni improvizované vifi spojenim projekce ruéné malovaného, Skrabaného,
leptaného found footage, ktery na 8mm promitaéce pousti filmovy experimentator,
promitac a priivod¢i ve vlacich Martin Jezek pii soundtracku multimedialniho umélce
Martina Klappera, zivelné hrajiciho na roztodivné nehudebni nastroje.

This improvised performance swirls in joining projections of hand painted, scraped,
etched found footage shown on an 8mm projector by experimental filmmaker, pro-
jectionist and conductor Martin Jezek with a soundtrack by multimedia artist Martin
Klapper, spontancously playing whimsical non-musical instruments.
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V4 o
ReZie / Directed by: FrantiSek Tymal
Stfih / Editing: FrantiSek Tymal
Zvuk / Sound: FrantiSek Tymal

Produkce / Production: Dagmar

RETURN OF THE DINOSAURS Toms Michik

FrantiSek Tymal

Spoluzakladatel platformy www.kinoaparat.cz zamé-
fené na popularizaci klasické filmové technologie.

Cofounder of the www.kinoaparat.cz platform aimed
at popularizing classical film technology.

Stopaz / Duration: 10 -15 min.
Repriza / Return

Kratky experimentalni film o znovuosidleni biosféry primitivnimi formami Zzivota.
Vyrobou tohoto filmu za pouziti techniky chemického leptini autor zkoum4 hranice
a moznosti filmové matérie a fotochemickych vlastnosti filmu. Projekce 70mm filmu,
na vlastnoru¢né vyrobené promitaci aparatute pohdnéné klickou.

An experimental short film about the resettlement of the biosphere by primitive forms
of life. In the film produced with the use of chemical etching techniques, the author
explores the boundaries and possibilities of film material and the photochemical prop-
erties of film. Projection of a 70mm film on a homemade projection apparatus driven
by crank.
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y
Autofi / Authors: Adéla Marova
EliSka Blauberova
ReZie / Directed by: Monika Midriakova

THE OPERA PARTY

Monika Midriakova

Slovenska autorka, kterd absolvovala magisterské
studium na vysoké Skole FAMU, pravé s filmem
Operni slavnost. ReZisérka se ale nevénuje pouze
tvorbé filmu a dokumentu, s Petrem Markem zalozZila
uspéSnou kapelu Monikino Kino, nominovanou na
Ceskeého Iva.

A Slovak artist who has just completed a mas-
ter's degree at FAMU with the film Opera Party.
The director, however, devotes herself not only to
the creation of film and documentary, but founded
together with Peter Marek the successful Monikino
Kino band, which was nominated for the Czech
Academy Award.

Scénaf / Screenplay: Milada MaSinova
Monika Midriakova

Produkce / Production: Dagmar Sedlackova
Kamera / Camera: Adéla Mérova
Zvuk / Sound: EliSka Blauberové
DalSi autofi / Co-authors: Olmo Omerzu
Tomas Michélek

Obsazeni / Cast: Dana Mareckova
Juliana OI’hova

Jenovéfa Bokova

Radek Roubicek

Vclav Moldan

Pavla Blinova

Kristyna Holikova

Milan Marecek

Hana Jaro$ova

Stopaz / Duration: 22 min.

Premiéra / Premiere

Film sleduje skupinu amatérskych zpévaka. Jejich uditelka Dana pro né ptipravi vedi-
rek, na kterém musi kazdy z nich zazpivat. VSichni maji trému. Kristynu, medidtorku,
pochvéli. Radek, kuchat, se stydi, ale nakonec mé uspéch. Julku, uditelku matemati-
ky, Dana rozcupuje a Pavla zazpiva uz jenom imaginarné. Karaoke pokraluje, vecirek
dostévd podivny spad a nikdo netusi, Ze néktefi budou z Daninych hodin vyhozeni
nadobro.

The film follows a group of amateur singers. Their teacher Dana prepares a party for
them where everyone has to sing. They all have stage fright. Kristyna, the mediator,
is embellished. Radek, the cook, is shy but finally shines. Dana dismembers Julka,
a maths teacher, and Paul then sings if only imaginary. Karaoke continues, the party
takes on a strange cadence and nobody knows that some of them will be fired from
Dana’s lessons for good.




POZARNI SPORT Il

FIRE SPORT Il

Martin JeZek

Patfi k nejvyznamnéjim Ceskym autorim formdl-
niho a konceptudlniho filmu. Jeho tvorba téméF bez
vyjimky vychazi z extrémné formalnich pozic: partitur
a konceptd, které vymezuji podobu filmového dila
pfed jeho realizaci. Ta se v ostfe vytyCenych manti-
nelech odehrava zcela nekontrolovang. Kromé autor-
skych film{ realizoval touto formou nékolik adaptaci
(Richard Weiner: Hlas v telefonu; Véra Linhartova:
Diim daleko) a od roku 2007 vytvéfi tzv. kolektivni
filmy (Druha liga, 2007; Monstrkoncert, 2008 ad.).

He is one of the most significant Czech creators of
formal and conceptual film. Almost without excepti-
on, his work is based on extremely formal positions:
scores and concepts that define the form of film work
prior to its implementation. This form goes in sharply
outlined boundaries completely unchecked. In ad-
dition to author cinema he has realized in this way
several adaptations (Richard Weiner: Hlas v telefonu
(The voice on the phone); Vera Linhartova: Diim da-
leko (Far Away House) and since 2007 he has been
creating so-called collective films (Druhd liga (Bush
League), 2007; Monstrkoncert, 2008; and others).

Jan Daiihel

Stihac, fotograf, pedagog na FAMU a ¢len Skupiny
¢eskych a slovenskych surrealistli. Je autorem mno-
ha samostatnych fotografickych vystav, mezi jinymi
cyklu V&decky rozhovor (s J. Sadlem), publikuje v ¢a-
sopise Analogon. Je podepsén jako stfihat pod té-
mito celove&ernimi filmy: Ctyfi slunce (2012), Nebe,
peklo (2010), Pokoj v dusi (2009), Venkovsky ucitel
(2007), Véclav (2008), Stésti (2005), Divoké véely
(2001) a mnoha dalSimi.

Editor, photographer, lecturer at FAMU and also a
member of Slovak surrealism. Author of a number
of photographic exhibitions, amongst others the
cycle Scientific Discussion (with J. Sadlo). Pub-
lishes his work in the Analogon magazine. Editor of
the following films: Four Suns (2014), Heaven, Hell
(2010), Peace of Mind (2009), A Countryside Teacher
(2007), Vaclav (2008), Happiness (2005), Wild Bees
(2001) and many more.

Martin Jezek a Jan Darhel
30 min.

Repriza / Return

Autofi / Authors:
Stopaz / Duration:

Pavodni zdmér zachytit kolektivnim filmem rozdilnost genderovych pohleda na sku-
te¢nost soutéze v pozarnim sportu skondil poctou instruktdZznimu filmu. Dva ekra-
ny — pravy muzsky, levy Zensky. Material zenského i muzského pavodu byl dusledné
promichan a ndhodné i systematicky rozdélen mezi Jezka a Darihela. Darihel stiihal
analyticky — papirkové, Jezek strukturalné — minimalisticky. Ve zvukové stopé domi-
nuji reminiscence na kli¢ instruktdzniho filmu — jazzrockovd podmalba, razny voice
over, charakteristické ruchy mimo obraz. Hasi¢ihasi¢ckyhasi¢ihasickyhasi¢ihasicky ad
infinitum. Velmi hlasitd projekce!!!.

The original intention to capture by a collective film the gender disparity of views on
the reality of competition in fire sport ended in a tribute to instructional film. Two
screens — men on the right, women on the left. Material of female and male origin
was thoroughly mixed and both systematically and randomly divided between Jezek
and Darihel. Darihel edited it analytically — by paper slips, structurally. Jezek edited
it structurally — as a minimalist. The soundtrack is dominated by reminiscences of
instructional film clichés — jazz rock background, spirited voiceover, characteristic
noises out of the picture. Firefightersfirewomenfirefightersfirewomenfirefightersfire-
women ad infinitum. Very loud projection!!!
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PROJEKT 7x2 -
BLBA NALADA

PROJECT 7x2 — BAD MOOD

Adam Gebert

Narozen 1976 v Praze. Absolvoval FF UK a FAMU.
Natodil nékolik kratkych dokumentarnich filmii
s romskou tematikou. Roku 2013 uzavrel ¢asos-
bérny dokument Bejbys se vraci, Bejbys utika.
V letech 2007-2010 ptsobil v redakénim okruhu
Revolver Revue. Pfispival do kulturni rubriky Lido-
vych novin. Pracuje jako scendrista ve svobodném
povolani.

Born in 1976 in Prague. Graduated from the Phi-
losophical Faculty of the Charles University and
FAMU. Shot a number of short documentaries
focused on Roma culture. In 2013 he concluded
his time-collection documentary, Bejbys returns,
Bejbys runs. Between 2007-2010 acted as editor
of Revolver Revue. Wrote for the Lidove Noviny
cultural page. Works as freelance screenwriter.

Adam Gebert
Adam Gebert
Ondfej Provaznik
Klara Belicova
Dominik Dolejsi
Adam Gebert
Radim Spacek
Vojtéch MaSek
Petra Nesvacilova
Andrej Krob
3-15 min.

Work in progress

ReZie / Directed hy:
Scénaf / Screenplay:
Produkce / Production:
Kamera / Camera:
Zvuk / Sound:

Stfih / Editing:
Obsazeni / Cast:

Stopaz / Duration:

Jaky lovecky nastroj zvoli architeke, ktery balancuje na ostfi noze mezi navnadou
a dravcem? Kratky film Blb4 nalada se pokousi zanofit do temné z4toéiny soucasného
¢eského rybnika za pomoci strhujiciho exkurzu do problematiky rybatskych pruti.
Blb4 nalada je prvnim realizovanym filmem $ir$itho projektu 7x2, ktery zahrnuje sedm
sptiznénych ptétel-filmatii: Jakub Felcman, Adam Gebert, Michal Hogenauer, Katefi-
na Kacerovskd, Anna Kopeckd, Josef Krajbich a Ondiej Provaznik. Ti k tomu spole¢né
uvadgji: ,Cheeme natotit sedm filmu, v délce od 3 do 15 minut, které dohromady utvortt
celovederni program do kina. Dali jsme si jediné zdsadni omezeni — kazdy z filma se
musi natocit za dva dny. Tomu je ptizptisobeny obsah a forma. Chceme to¢it aktudlné
a rychle, vzit do hry skromnéjsi ptib¢hy a nenapadnéjsi témata, keerd se v celovedernim
filmu nemaji $anci prosadit. A pfitom vem chceme todit hrané ptibé¢hy. Nemdme jedno-
zna¢né téma, keeré by nds svazovalo, ale omezili jsme se produkénimi podminkami.
7 spolupracujicich autort, 14 natédcecich dni. Spole¢né dobrodruzstvi. 7x 2

What hunting tool does a set designer who balances on a knife edge between bait and
predator choose? The short film Blb4 nilada attempts to plunge into the dark cove of
the contemporary Czech pond with the help of a stunning excursion into the issue
of fishing rods. Blb4 nalada is the first realized film from a larger 7x2 project that
includes seven allied friends-filmmakers: Jakub Felcman, Adam Gebert, Michal Ho-
genauer, Katefina Kacerovskd, Anna Kopeckd, Josef Krajbich, and Ondiej Provaznik.
They together say: “We want to shoot seven films 3 to 15 minutes long, which to-
gether will form a full-length cinema feature film. We had one major limitation - each
of the films must be shot in two days. The content and form are made to it. We want
to shoot current issues quickly, take more modest stories and subtler themes that have
no chance of getting into a feature film. And we all want to shoot fiction stories. We do
not have an explicit topic that would tie us down, but we have set the limits by produc-
tion conditions. 7 co-authors, 14 shooting days. Shared adventure. 7x2.”




ReZie / DireScted by: Vojtéch Masek,
Jakub Felcman
Scénaf / Screenplay: Vojtéch Masek

Jakub Felcman

\' 4 \' 4
Produkce / Production: Karolina Vorikova
Jana Kovarnikova
Obsazeni / Cast: Ivana Uhlifova

Gabriela Mi¢ova

RCL LIVE IN MARIENBAD il Ralov
uard Jenicky

Kamil Svejda

Eva Leinweberova

Martin Dusbaba

Tomas Palaty a dalsi.

Stopaz / Duration: 50 min.

Premiéra / Premiere

Vojtéch Masek

Zakladatel Recykliteratury, libretista, vytvarnik, skla-
datel a textaf, vystudoval scénaristiku na FAMU.
S DZianem Babanem je ¢lenem Monstrkabaretu Freda
Brunolda a autorsky se podileji na vSech jeho akti-
vitach.

Founder of Recykliteratura, librettist, artist, com-
poser and songwriter, he studied screenwriting at
FAMU. Together with DZian Baban he is a member of
Fred Brunold’s Monstrkabaret, where they participate
as authors in all its activities.

Jakub Felcman

Scénarista, dramaturg a filmovy publicista, absolvent
prazské UK a FAMU. Piisobil jako nezavisly drama-
turg na fadé festivald. Do roku 2009 vedl program
festivalu Fresh Film Fest. V roce 2009 zaloZil MFF Os-
trava Kamera Oko. Je spoluautorem scénare (spés-
ného filmu Olma Omerzua PFili§ mladd noc a autorem

scénde k filmu Michala Hogenauera Venku. Zazehl  pedstaveni je kombinaci divadla, Zivého dabingu a projekce. Vynikajici here¢ky a her-

jiskru a podnitil zrozeni Marienbad Film Festivalu. . oy 4 [ (o [ 1o P X .
, T -~ ci proptjéi své hlasy postavim z populdrnich obrézku a dodaji jim tak novou dimenzi.

Screenwriter, script editor and film critic, graduate of . , , o L) Twes .. K L o1, .

Prague’s Charles University and FAMU. He has wor-  Autofi se tentokrdt pokusi o vétsi provazéni déji a ptipravi tak ldzefiskému publiku

ked as a freelance script editor at numerous festivals. nevsedni zazitek.

Until 2009 he led the Fresh Film Fest program. In

2009 he founded the International Film Festival “Ost- ) . . o

rava Camera Oko”. He is a co-writer of the successful ~ The performance combines theatre, live dubbing and projection. Excellent actresses

film by Olmo Omerzu *Prilis mladd noc” (Night Too and actors will lend their voices to characters from popular images and give them
Young) and author of the screenplay for Michael Ho- . . . X .

genaver's “Venku” (Outdoors). He fit and ignited the @ NeW dimension. This time the authors attempt to improve the links between the
birth of the Marienbad Film Festival. actions, thus preparing an extraordinary experience for the spa audience.
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RODINY

Autor / Author: Jan Hecht
ReZie / Directed by: Jan Hecht
Scénar / Screenplay: Jan Hecht
Produkce / Production: Studio Famu

y 4 V 4
Kamera / Camera: Adam Mach
Zvuk / Sound: Pavel Jan
Stfih / Editing: Jakub Jelinek

Stopaz / Duration: 15 min.

FAMILIES TRAVELLING THROUGH THE NIGHT Repriza / Return

Jan Hecht

Student rezie FAMU v Praze se s filmem Rodiny jdou-
ci noci vraci do Marianskych Lazni jako do mésta
svého détstvi.

With his film Rodiny jedouci noci, the student di-

rector at FAMU in Prague goes back to Marienbad as
the city of his childhood.

Jan Hecht svij film stavi na povidkach ¢eského publicisty, prozaika a pekladatele Jana
Balabdna. Ze vSech filmu pfedstavenych na Marienbad Film Festivalu by mél byt tento
nejméné experimentélni.

Jan Hecht builds his film on stories by the Czech journalist, writer and translator
Jan Balabdn. Of all the films shown at the Marienbad Film Festival, this one should
be the least experimental.




TELEVISE BUDE!:
DVA FRAGMENTY
Z POCATKU

VYSILANI

TELEVISION IS COMING!:
TWO FRAGMENTS FROM
TRANSMISSION’S EARLY DAYS

Jan Busta

Filmar, ktery se dostal napfiklad i k tvorbé nejspiSe
posledniho filmu Jana Svankmajera. Po ukonceni
svych studii na FAMU se rozhodl zasvétit svou tvorbu
13 filmGm provdzanym tématem manipulace a nasili
plsobenych kulturou.

Filmmaker who for example got on to the creation
of probably the last film by Jan Svankmajer. After fi-
nishing his studies at FAMU he decided to dedicate
his work on the 13 movies interconnected by the the-
me of manipulation and violence caused by culture.

Braiio Holicek

VSestranné zaméreny divadelni reZisér, herec a dra-
maturg. V roce 2013 ziskal cenu Alfreda Radoka za
»Talent roku®.

Multi-focused theatre director, actor and screenwrit-
er. In 2013 he won the Alfred Radok Award for “Talent
of the Year”.

Jan Busta

Jan Busta

Radim Prochazka
Magdaléna Bittnerova
Brario Holicek

Ceska televize

Brano Pazitka

Midi Lidi + WWW + Faijt
Simon Spidla

Jan Balcar

Brarfio Holicek

Pavel Necas

Martin Matgjka
Radim Spacek

Petr Jablonsky

Petr Chmela a dalsi.
36 min.

Premiéra / Premiere

ReZie / Directed hy:
Scénaf / Screenplay:

Produkce / Production:
Kamera / Camera:
Hudba / Sound:

Stfih / Editing:

Zvuk / Sound:
Obsazeni / Cast:

Stopaz / Duration:

Nezndmé historie prvnich let televizniho vysilani u ns a elektro-minimalistick4 operetka
spojujici kapely Midi Lidi a WWW ve stylové vyttibené hte se zinrem dokudrama.
Short cut kinofily diskutované televizni udalosti roku 2014 je bohatsi o introspektiv-
ni kejkle s moznostmi filmového voice-overu... a kdyz se zadat, tak snad tentokrat
i propojime nasi faleSnou jednozébérovku se skute¢nou hereckou performanci Brarno
Holi¢ka. Bude zivak?

The unknown history of the early years of television broadcasting in the country and
an electro-minimalist operetta joining the bands Midi Lidi and WWW in a styl-
ishly sophisticated play in the genre of docudrama.

2014 TV events discussed by short cut cinephiles is enriched by introspective gim-
micks with the possibilities of a movie voice-over... and when we succeed, perhaps
this time we will interconnect our false “one shot” with the real acting performance
of Brario Holi¢ek. Will it be a live broadcast?
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VAPENNA
SINFONIETTA

LIME SINPHONIETTE

Marek Bure$

Videoartista, stfiha¢, absolvent katedry volného
uméni na prazské UMPRUM. Spolumaijitel spole¢-
nosti ENIAC digital cinema.

Video-artis, editor, graduate of UMPRUM in Prague.
Co-owner of ENIAC digital cinema.

Petr Wajsar

Hudebni skladatel, aranzér, zpévak a muzikant. Vy-
studoval prazskou HAMU. Jeho dilo zahrnuije klasic-
kou, jazzovou, popularni a filmovou hudbu.

Musical composer, arranger, singer and musician.
Graduate of HAMU. His work includes classical, jazz,
pop and film music.

Marek Bure$

Marek Bure$, Petr Wajsar
BackLight Films

Petr Wajsar

Michael Gahut

12 min.

Premiéra (bez Zivého orchestru)
Premiere (without a live orchestra)

ReZie / Directed hy:
Scénaf / Screenplay:
Produkce / Production:
Hudba / Music:
Kamera / Camera:
Stopaz / Duration:

Koncept filmu vychazi z obriceného principu vyroby vépna, ktery se stavd nosnou
narativni linif filmu. Vychodiskem jsou prvky, které v sobé cely provoz nese: jeho hlu-
kové brutalita, industridlni krasa, textura i struktura vdpence. Pojmotvornym se stal
tviircm i fenomén obnovy a zéniku, kdy se podatilo zaznamenat bourani staré pece,
nebo jak se ptiroda pokradmu vkrdda do lomu, ve kterém se ukoncuje tézba, a kolem
pramene vody vznikéd novy ekosystém.

The concept of the film is based on the reverse principle of lime production, which
becomes a supporting narrative line of the film. The starting point is the elements
embodied in the entire operation: noise brutality, industrial beauty, the texture and
structure of limestone. The creators found the phenomenon of renewal and decay
as a concept formation, while they managed to record the demolition of an old fur-
nace or the outdoors stealthily creeping into the quarry, where mining has ceased and
a new ecosystem comes into being around a water spring.




y y y
ReZie / Directed by: Véra Chytilova
Pfedloha / Based on: Desmond Morris (kniha)
Scénaf / Screenplay: Véra Chytilova
Bolek Polivka

EXPULSION FROM PARADISE bl Cost “soek Polvia

Véra Chytilova

(1929-2014) patfi k nejvyznamnéjSim osobnostem
Ceského filmu, je jednou ze stéZejnich postav ,Ces-
koslovenské nové viny“. Je rovnéZ nositelkou mnoha
cen z mezindrodnich festivalll. Z jeji filmografie pfi-
pominame (vybér): Strop (1962), Pytel blech (1962),
0 néCem jiném (1963), Sedmikrasky (1966), Ovoce
stromii rajskych jime (1970), Hra o jablko (1976),
(Cas je nedprosny (1978), Panelstory (1979), Kalami-
ta (1980), Faunovo velmi pozdni odpoledne (1983),
Praha, neklidné srdce Evropy (1984), VICi bouda
(1986), Sasek a kralovna (1987), Kopytem sem, ko-
pytem tam (1988), Dédictvi aneb KurvahoSigutntag
(1992), Pasti, pasti, pastiCky (1998), Vzlety a pady
(2000), Vyhnéni z raje (2001).

(1929-2014) is one of the leading personalities of
Czech film and a key figure in the Czechoslovak New
Wave. She has also won many awards at international
festivals. Selected filmography: The Ceiling (1962),
Bagful of Fleas (1962), Something Different (1963),
Daisies (1966), The Fruit of Paradise (1970), Apple
Game (1976), Time Is Inexorable (1978), Prefab Sto-
ry (1979), Calamity (1980), Faun’s Very Late After-
noon (1983), Prague, the Restless Heart of Europe
(1984), The Wolf Cabin (1986), The Jester and the
Queen (1987), Tainted Horseplay (1988), The In-
heritance (1992), Traps (1998), Ban from Paradise
(2001).

Jan Antonin Pitinsky

Milan Steindler

Chantal Poullain-Polivkova

Véra Havelkova, Petr Vacek

Jaromir Tichy-Barin

Veronika Bellova

Otakaro Maria Schmidt

Tomas$ Matonoha

Pavel LiSka

Marek Daniel

Arnost Goldflam, Zita Moravkova
Pavel Zatloukal, Josef PolaSek

Eva Kulichova-Hodinova, Judita Nova
Claudio Monello

Stopaz / Duration: 120 min.

Rezisérka Véra Chytilova se zde vraci ke svému zdsadnimu celozivotnimu tématu —
mordlce, svobodé, hledani smyslu existence. Princip ,filmu ve filmu® umoziiuje na-
hlédnout téma z raznych ahla a v nékolika vyznamovych rovinich. ,Nas$ ptibéh hleda
odpovéd na to, jestli ¢loveék dokédze byt $tasten, kdyz k tomu ma moznost. Zda neni
zahlcen malichernostmi a dovede se divat na Zivot z pta¢i perspektivy. Nahota je ve fil-
mu chdpdna obrazné jako uréity druh osvobozeni. Nedovoluje nic predstirat, zbavuje
nés pfedsudku. Ten piibéh ale neni o nahoté, ale o lidské hlouposti a nepouitelnosti,”
minf rezisérka. Spoluautor scénéie a pfedstavitel hlavni role Bolek Polivka fikd: ,Vy-
hnani z rdje je také o manipulaci a tviir¢im $ilenstvi. N4 film — to jsou drobné pozo-
rovani lidského chovani, kterd maji sviij patos i svoji velikost. Pojednévé o lidskych
citech, vdsnich a vztazich, i o temné primitivni strdnce na$i pfirozenosti:

The director Véra Chytilové returns here to her fundamental lifelong theme - moral-
ity, freedom, the search for the meaning of existence. The principle of “film within
afilm” provides an insight into the topic from different angles and on several semantic
levels. “Our story looks for an answer to whether man can be happy when he has the
opportunity. Whether or not he is overwhelmed with trivialities and is able to look at
life from a bird’s eye view. Nudity in the film is understood metaphorically as a kind of
liberation. It does not allow to pretend anything, get rid of our prejudices. This story
is not about nudity, but human stupidity and incorrigibility;” says the director. The co-
author of the screenplay and lead actor Bolek Polivka says: “Expulsion from Paradise is
also about manipulation and creative madness. Our film — it is tiny observations of hu-
man behaviour, which has its pathos and its grandeur. It deals with human emotions,
passions and relationships, as well as the primitive darker side of our nature.”
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BASNIK S|

PAMATUJE

Dokument / Documentary

USA 1989

Producent / Producer Blair Gershkow

Hudba / Music: Jan Hammer

Vypravée / Narrated by: Don West

= Uginkuji / Cast: Susan Sontag
Stopaz / Duration: 58 min.

Czeslaw Milosz

THE POET REMEMBERS: Czeslaw Milosz

Jan Néméc

(1936-2016, Praha), ¢esky filmovy reZisér, produ-
cent a pedagog FAMU. Jeden z prednich predstavitel(i
¢eskoslovenské nové viny debutoval filmem Déman-
ty noci (1964), k vrcholnym dilim téZe dekady patii
snimek O slavnosti a hostech (1966), diky némuz byl
anglickym ¢asopisem Films and Filming oznacen za
jednoho z péti nejlepSich rezisért roku. Definitivni
zakaz tvorby jej postihl po invazi armad VarSavské
smlouvy do CSSR v roce 1968, o0 niZ natogil ve svété
cenény dokument Oratorium pro Prahu (1968). V le-
tech 1974-1989 7l a tvofil v exilu, po navratu domi
natoGil vétSinu filmG v produkci vlastni spolecnosti
Jan Némec — Film, zaloZené spolecné s jeho pozdgjsi
manzelkou lvou Ruszeldkovou. Drzitel fady ocenéni,
mezi jinymi medaile Za zasluhy II. stupné, udélené
Véclavem Havlem v roce 2002, &i Kfistalového globu
MFF Karlovy Vary 2006 za dlouholety umélecky pfi-
nos svétové kinematografii.

(1936-2016, Prague), Czech director, producer and
teacher at FAMU. One of the leading figures of the
Czechoslovak New Wave, he gave his debut with
Diamonds of the Night (1964); in the same decade
he created another of his masterpieces, The Party
and the Guests (1966), which had the British ma-
gazine Films and Filming hailing him as one of the
year’s top five directors. He was definitively banned
from making films after the Warsaw Pact invasion of
Czechoslovakia in 1968, which became the subject
of his internationally acclaimed documentary Oratorio
for Prague (1968). From 1974 to 1989 he lived and
worked in exile and, after his return home, he shot the
majority of his films via his own company, Jan Némec
— Film, established together with Iva Ruszeldkova,
whom he later married.

Dokumentarni portrét polského exilového bésnika a nositele Nobelovy ceny za litera-
turu, Czeslawa Milosze, hudbu komponoval dal$i z ¢eskych exulantt, Jan Hammer,
s nimz Némec spolupracoval i po navratu do vlasti.

A documentary focusing on Lithuanian-born poet/essayist/novelist Czeslaw Milosz,
who was awarded the Nobel Prize for Literature in 1980.
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Spolectensky diim Casino / The Casino Cultural House

Méstské divadlo Marianské Lazné / Municipal Theatre of Marianské Lazné

Klasickeé filmy svétové kinematografie v kulisach lazeriského mésta / Kino Slavia / Slavia Cinema
Classic films of world cinema in the setting of a spa town

Snidané u Tiffanyho / Breakfast at Tiffany’s
Ptaci / The Birds

Prazdniny v Rimé / Roman Holiday

Casablanca




4 A4
Romantické komedie / Romantic comedy
USA, 1961
ReZie / Directed by: Blake Edwards

Scénar / Screenplay: George Axelrod

DoP: Franz F. Planer
Stfih / Editing: Howard Smith
Hudba / Music: Henry Mancini
Vytvarnik / Art director: Hal Pereira

B REAKFAST AT Tl FFANY,S Producent / Producer: ROlahr)lgrﬁngeJrngg

Richard Shepherd

Hraji / Cast: Audrey Hepburn
George Peppard

Patricia Neal

Buddy Ebsen

Martin Balsam

Vilallonga

Mickey Rooney

Stopaz / Duration: 115 min.

Momentky Audrey Hepburnové ze Snidané u Tiffanyho se staly natolik silnou souc4s-
ti popkultury, Ze se ztraci povédomi, odkud vlastné pochdzeji, a primarné jsou chdpany
jako jeji podobizny. Film je adaptaci novely Trumana Capoteho, vypravi o divee pohy-
bujici se ve vy$s$i newyorské spole¢nosti, kterd pro ni je i zptisobem obzivy. A¢koliv se
o jejim postaveni ve filmu explicitné nemluvi, neni tézké se ho i vzhledem k piedloze
dovtipit. Spole¢ensky zivot a zazité predstavy hlavni hrdinky o vyhodném provdéni
jsou vSak naru$eny nové navdzanym piételstvim s mladym spisovatelem. Casto vZpo-
minany je i vykon Mickey Rooneyho pro komické zevdrnéni japonského souseda. Jeho
obsazeni pozdé¢ji vyvolalo kritiku kviili stereotypnimu zobrazovani mensin, navic bé-
lochem. Tato praktika vak v Hollywoodu nebyla nijak vyjime¢nd.

Snapshots of Audrey Hepburn from Breakfast at Tiffany’s have become such
a strong part of pop culture that awareness of where they actually come from is lost,
and they are primarily viewed as her portraits. The film is an adaptation of Truman
Capote’s novella about a girl moving in higher New York society, which is a kind of
livelihood for her. Although her status is not explicitly communicated in the film, it
is not difficult to guess regarding to the story it was based on. The social life and pre-
conceived notions of Hepburn’s heroine about advantageous marriage, however, are
disturbed by the newly established friendship with a young writer. Often remem-
bered is Mickey Rooney’s performance in which he featured as a caricatured ap-
proximation of a Japanese neighbour. His casting was later subject to protests about
the stereotyped representation of minorities, especially by a Caucasian. However,
this practice was not exceptional in Hollywood.
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PTACI

THE BIRDS

Psychologicky horor / Psychological horror

USA, 1963

ReZie / Directed by: Alfred Hitchcock
Scénar / Screenplay: Evan Hunter
DoP: Robert Burks
Stfih / Editing: George Tomasini
Hudba / Music: Remi Gassmann, Oskar Sala
Vytvarnik / Art director: Robert Boyle
Producent / Producer: Alfred Hitchcock
Hraji / Cast: Rod Taylor
Jessica Tandy

Suzanne Pleshette

Tippi Hedren

Veronica Cartwright

Ethel Griffies

Charles McGraw

Stopaz / Duration: 120 min.

Mluvi-li se o Alfredu Hitchcockovi jako o mistrovi hororu, ¢asto se dodava, Ze snimka,
které by mezi né mohly byt fazeny, natodil pomélu. Ptaci jsou pravé z téch vyjimek.
Ptedstavuji hororovy subzénr, ve kterém se do hlavni role protivnika stavi pfirodni
zivly ttodici na lidi. O Ptécich se miizeme doéist, ze ptedjimaji vlnu téchto snimka
z pozdéjsich dekad. Ve skute¢nosti jde vSak o zénr vyskytujici se uz dlouho pred Pta-
ky. Véze se vak spis k béckové filmové produkei, nikoli k renomovanym tvircim.
Hitchcock se namisto vyprévéni o pivodu utoki nebojiacného ptactva soustfedi na
budovéni napéti mezi usedlym Zivotem na malomésté, za¢inajicim romankem a nena-
dalymi a nemotivovanymi ataky opefencti. To dév4 prostor nejen otevienému konci,
ale i specidlnim efekeiim, keeré jsou umné pouzity pro zesileni v§eobklopujici hrozby.

When talking about Alfred Hitchcock as a master of horror, it is frequently added
that he shot only a few films that could be included in the genre. The Birds is pre-
cisely this exception. It represents the horror subgenre in which the main role of
the enemy consists in natural forces attacking people. We can read about The Birds
that it anticipated the wave of such films from later decades. In fact, it is a genre oc-
curring long before The Birds, however, it used to be produced rather by B-movie
filmmakers, not by renowned artists. Instead of telling the origin of the attacks by
fearless birds, Hitchcock concentrates on building tensions between the sedentary
life in a small town, starting romance, and unexpected and unmotivated bird at-
tacks. This gives space not only to the open end, but also to special effects which are
artfully used to enhance the all-encompassing threat.
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Romantické komedie / Romantic comedy
USA/IT, 1953
ReZie / Directed by: William Wyler

ROMAN HOLIDAY

Scénar / Screenplay: Dalton Trumbo
lan McLellan Hunter
John Dighton

DoP: Frank F. Planer
Henri Alekan

Stfih / Editing: Robert Swink
Hudba / Music: Georges Auric
Vytvarnik / Art director: Hal Pereira
Walter Tyler

Producent / Producer: William Wyler
Hraji / Cast: Gregory Peck
Audrey Hepburn

Eddie Albert

Hartley Power

Harcourt Williams

Margaret Rawlings

Stopaz / Duration: 119 min.

Revolta proti fédu se nevyhne snad Zddnému potomkovi. Vyjimkou neni ani princez-
na. Vyhnuti se povinnostem se zméni v dobrodruzstvi oby¢ejného Zivota bez zavazka.
Nebylo by v$ak zcela princeznovské, kdyby se obeslo bez lisky. Audrey Hepburnova se
piedstavuje ve své prvni velké filmové roli. Pfesto si svym vykonem zaslouzila v tvod-
nich titulcich stejny prostor jako mnohem etablovangjsi Gregory Peck. O snimku
se mluvi piedev$im v souvislosti s Hepburnovou, ze které udélal hvézdu a pomohl
ji k smlouvé s Paramountem na nékolik filméi doptedu. Prizdniny v Rimé souvise-
ji i se stinnou stranku historie Hollywoodu, kdy spoluautor scénafe Dalton Trumbo
nemohl byt oficidlné podepsan pod svym dilem kvili zdkazu tvotit pro podezteni ze
sympatif s komunistickou ideologii.

Perhaps no offspring escapes revolt against order, and princesses are no exception.
Avoiding responsibilities will change into an adventure of ordinary life without
obligations. It would not, however, be entirely princess-like, if gone without love.
Audrey Hepburn acts in her first major film role. Despite that, her performance
won her the same space as the much more established Gregory Peck in the open-
ing credits. The movie is mentioned mainly in connection with Hepburn, whom it
made a star of and led to a contract with Paramount on several more films. Roman
Holiday is also linked to the dark side of Hollywood history when the co-author of
the screenplay, Dalton Trumbo, could not be officially signed under his work due to
the ban as he was suspected of sympathising for communist ideology.
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Romantické drama / Romantic drama
USA, 1942
ReZie / Directed by: Michael Curtiz

CASABLANCA

Scénar / Screenplay: Julius J. Epstein, Philip G.
Epstein, Howard Koch

DoP: Arthur Edeson
Stfih / Editing: Owen Marks
Hudba / Music: Max Steiner
Vytvarnik / Art director: Carl Jules Weyl
Producent / Producer: Hal B. Wallis
Hraji / Cast: Humphrey Bogart

Ingrid Bergman,

Paul Hendreid,

Claude Rains,

Conrad Veidt,

Sydney Greenstreet,

Peter Lorre

Stopaz / Duration: 103 min.

Casablanca je b¢hem vale¢nych let vynucenou zastavkou Evropanti na cesté do neoku-
pované Ameriky. Pro mnoho z nich zde vsak cesta kondi. Misi se v ni polovina evrop-
skych ndrodt — okupanti, hrdinové, ale i oportunisti¢ti kriminalnici. Jejich tto¢istém
je zejména Rick’s Café Américain. Podnik, jenz davé Francouziim moznost porazit
Némce, piekupnikiam prostor pro obchodni schiizky a byvalym milenctim piilezitost
vzpomenout na starou lasku. P¥ibéh nestastného milostného trojihelniku v zapadlém
baru snad netieba vice pfedstavovat. Film Michaela Curtize s ikonickym Humphreym
Bogartem se stal kultovnim ne diky origindlnim formalnim postuptim, ale spi§ diky
aplikovani vyprévécich vzorct, které prejimé z riiznorodych Zanra. Pravé nestejnoro-
dost d4vd moznost si Casablancu uzivat opakované.

During the war years, Casablanca is a forced stop for Europeans on their way to
unoccupied America. For many of them, however, the road ends here. Half of Euro-
pean nations mix here — occupiers, heroes, but also opportunistic criminals. Their
refuge is especially Rick’s Cafe Americain, an establishment which gives the French
the opportunity to defeat the Germans, a space to traffickers for business meetings,
and for former lovers an opportunity to remember their old loves. The story of an
unhappy love triangle in a remote bar perhaps needs no more introductions. Mi-
chael Curtiz’ film with the iconic Humphrey Bogart became a cult movie not for
its original formal procedures, but rather for the application of narrative formulas
taken over from a variety of genres. It is the heterogeneity that gives one opportu-
nity to enjoy Casablanca in repeat viewing.
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N " I N K Y " Méstské divadlo Marianské Lazné / Municipal Theatre of Marianské Lazné
Kino Slavia / Slavia Cinema

NEW INTERNATIONAL RELEASES

56 Hitchcock / Truffaut
58 Obr Dobr / The BFG




Dokument / Documentary
I c c c ReZie / Directed by: Kent Jones

Scénar / Screenplay: Kent Jones,
Serge Taubiana

Kamera / Camera: Nick Bentgen,
Daniel Cowen,

Eric Gautier,

Mihai Malaimare Jr.,

Lisa Rinzlerova,

Genta Tamaki

Hudba / Music: Jeremiah Bornfield
Hraji / Cast: Alfred Hitchcock,

Frangois Truffaut,

Mathieu Amalric (vypravéc - hlas),

Wes Anderson,

Olivier Assayas,

David Fincher,

Martin Scorsese a dal3i

Stopaz / Duration: 80 min.

Historie jedné neobyéejné knihy rozhovort mezi mladym Francoisem Truffautem
a stérnoucim Alfredem Hitchcockem, kterd dodnes patii k nejlepsim ,,u¢ebnicim fil-
mu’, keerd o filmovém femesle fekne vic nez jakdkoliv skute¢nd ucebnice.

The history of an unusual book of interviews between the young Frangois Truffaut
and aging Alfred Hitchcock, which is still one of the best “movie textbooks” and re-
veals more about the film craft more than any actual textbook.
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Rodinny / Fantasy / Family / Fantasy
ReZie / Directed by: Steven Spielberg

Predloha / Based on: Roald Dahl (kniha)

TH E B FG Scénar / Screenplay: Melissa Mathison
Kamera / Camera: Janusz Kaminski

Hudba / Music: John Williams

Hraji / Cast: Mark Rylance

Ruby Barnhill

Bill Hader

Penelope Wilton

Rebecca Hall

Jemaine Clement

Michael Adamthwaite

Adam Godley

Olafur Darri Olafsson

Jonathan Holmes

Gerardo Barcala

John Specogna

Callum Seagram Airlie

Rafe Spall

Stopaz / Duration: 75 min.

Piib¢h mladé divky a laskavého obra zndmého jako Obr Dobr, ktefi se vydévaji na
dobrodruznou cestu s cilem zajmout zl¢ lidozroutské obry, jez pronikaji do svéta lidi.

The story of a young girl and a kind giant known as The BFG, who set out on an
adventure to capture the evil ogre giants who penetrate the human world.
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FORUM MARIENBAD

62 Laska / Love




LASKA

LOVE

Drama, horor, pohadka / Drama, horror, fairy tale

CZ / DE, 2016
Scénar a rezie /
Screenplay and director: Lukas Proklipek
Asistent rezie /
Assistent director: ’ Lukéa$ Houba
Kamera / Camera: Stépan Pech, Luka$
Prok(ipek,
Zvuk / Sound: Stanislav Abrahdm
Hudba / Music: Gioro Kukui
Herecké obsazeni / Cast: Barbora Bockova,
Katefina Kozinova,
Cyril Dobry,
Martin Krupa
Stopaz / Duration: 113 min.

Premiéra / Premiere

Film Liska se pohybuje na pomezi Zanri ,teenage” filmu, hororu a pohddky. Film
pracuje s vyraznou jednoduchosti a symetrii obrazu. Ptibé¢h zachycuje den a noc dvou
divek a dvou chlapct, kteii se vypravili na ostrov Rujana toéit film o lasce. Ve filmu se
prolinaji od za¢atku dvé roviny, rovina realisti¢téjsi sledujici ptibéh piedevsim z pohle-
du divek a jakdsi mysteridzni rovina vztazend k mistu, kde se ptib¢h odehrava, a pie-
devsim k bohyni, jejiz kult zde pted ddvnymi ¢asy sidlil. Obé roviny filmu postupné
splyvaji.

The film Love lies somewhere between genres of a “teenage movie”, horror and fairy
tale. The film works with a distinctive simplicity and symmetry of the image. The
story captures one day and night of two girls and two boys who go to the island of
Ruegen to make a film about love. From the beginning, two planes diffuse into each
other in the film, one plane rather realistic following the story from the perspective
of the girls, and a kind of mysterious plane relative to where the place where the
story is set, and especially to the goddess whose cult resided here long ago. The two
film planes gradually merge.
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“ Mala scéna domu Chopin / Small Stage of Chopin House

D 0 P R 0 \, D D N Y Kolonada Rudolfova pramene / Rudolf Spring Colonnade
Kolonada Ferdinandova pramene / Ferdinand Spring Colonnade

P R 0 G RA IVI Pavilon Rudolfova pramene / Rudolf Spring Pavilion
Ac c 0 IVI PANYI N G PR 0 G RAIVI Méstské divadlo Marianské Lazné / Marienbad Municipal Theatre

Royal Golf Club Marianské Lazné / Marianské Lazné Royal Golf Club

Smaragd - vinotéka / Smaragd — Wine restaurant

Vytvarné sympozium A-loci / A-Loci Art Symposium Animaéni workshop s AeroSkolou

Pavel Fuksa — VSichni umfeme a piijdeme za my3ma / / Animation Workshop With Aero School

We All Die And Follow Mice Zapadotesky symfonicky orchestr — Divka v modrém /
Pavilon Petrohradské kolektiv / Pavilon Petrohradska Collective West Bohemian Symphony Orchestra — Girl in Blue
Android Asteroid Marienbad Film Festival Open

Kieslowski a Kittchen — Mezi Kontakty Tour Marienbad v souvislostech / Marienbad In Context

W.W.W. Neurobeat + Pavel Fajt Festivalova kolonada Arnika / Festival Colonnade Arnika

Manaworld DJs Smaragd - vinotéka / Smaragd — Wine Restaurant




VYTVARNE

Kurator: Milena Dopitova
Popis: vytvarné sympozium
Datum: 30/8-4/9/2016
Misto: Dim Chopin

SYMPOZIUM

A-LOCI

Prvni roénik vytvarného sympozia
A-Loci nabidne netradicni zazZitek spo-
jeny s vizualnim umeénim. Pro letoSni
rok ma sympozium titul ,Daruj kra-
su“, v domé Chopin probéhne 31. 8.
od 17 hodin vernisaZ objektii a insta-
laci Lenky Tyrpeklové, Dany Bartonit-
kové a Rudolfa Matéjcka.

Milena Dopitova

Milena Dopitova, autorka objektd, instalaci, videi a fo-
tografii je absolventkou Akademie vytvarnych umeéni
v Praze, nositelkou newyorské ceny Pollock-Krasner
Fundation, The Central European Culture Initiative
Prize,Videni, Rakousko, Tranzit 03 a ceny Michala
Ranného (Moravska galerie 2011).

Zacatek jeji umélecké drahy na zaCatku 90. let byl
spojen s uméleckou skupinou Pondéli. Stala se ne-
prehlédnutelnou autorkou sou¢asné umélecké scé-
ny. Svymi multimedialnimi dily nejriiznéjSich forem,
v nichZ se vzdycky zplisobem sobé vlastnim dotykda
problematiky jedince a jeho vztahu ke spolecnosti, si
ziskala uznani nejen u nds, ale i v zahranici.

V soucasné dobé vede ateliér intermedidlni tvorby na
Akademii vytvarného uméni v Praze.

Lenka Tyrpeklova pfipravila instalaci , Tak jindy?* vychédzejici z konkrétniho osobni-
ho ptibéhu. Prostfednictvim ,,zdzitku“ nabddd k uchopeni a nalezeni cesty, polemizuje
s virou v rtiznych smérech a hled4 vychodiska jak dal. Instalaci tvoii plexisklové ob-
jekty magického zbarveni, které kromé svételné komunikace obsahuji audio zdznam
muzského a zenského hlasu.

Dana Bartonic¢kova predstavuje project ,,Zastavit, stat, vydech, nadech®. Pohybujici
se objekty zaznamendvaji naruseni ¢asové osy. Navzdory piekazkdm si udrzuji plynuly
smér i pohyb. Nekone¢na linie zastupuje podle autorky uréity stereotyp v prostoru, ze
kterého nelze vybocit. Omezeny pohyb v malém byté, cesta do préce, pieplnény diaf
a podobné.

Rudolf Matéjéek vytvotil objeke ,,Kultivator®. Interaktivni ndstroj z oceli a plexiskla
pracuje na principu vrstveni fetézi a kultivuje maridnsko-lazenskou pudu. Jednd se
o ¢innost, keerd vede k cilenému udrzovani, uprave, zdokonalovéni, vylepSovéni, zu-
Slechtovéni ¢ehokoliv — vysledkem by mél byt kvalitnéjsi produke, ¢lovek, misto, puda
¢i mikroorganismus. Touto, ve své podstaté nikdy nekon¢ici aktivitou se podle autora
svét stava lepsim.

Ve druhé ¢asti se predstavi Jan Nalepa a Jakub Jansa se svym objektem Myssing
Myth, ktery bude umistén u kolonady Rudolfova pramene. Myssing Myth je objekt
parafrdzujici hypertrofovanou a nespoutanou estetiku sou¢asnych méstskych monu-
mentd. Svym nejasnym odkazem ptimo odkazuje k existenci poesioautomatit a ob-
dobnych zatizeni, ktera cilené zvysuji atraktivitu mista. Missing Myth je symbi6za so-
chy a stroje, keery vykresluje neexistujici mytologii Maridnskych Lazni jakozto mista,
kde byl zaloZen filmovy festival, jenz se vSak proslavil az po ptesunuti do Karlovych
Vart. Missing Myth je pokus o doplnéni této historické mezery.

Téma ,,Daruj krdsu® je inspirovano geniem loci této lokality. Jedine¢nost mista, ¢asu
pieduréuje volbu piibéhi a udalosti s nimi spojenych. Pozitivni, naplnujici pocit md
mnoho podob, od krdsy popsatelné, skryté, zdstupné, podvédomé az po tu obsahovou,
¢i prehavé neuchopitelnou...
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A-LOCI
ART SYMPOSIUM

The first year of the A-Loci art sympo-
sium will offer an unusual experience
united with the visual arts.

For this year, the symposium has
the title “Give beauty”, opening of
objects and installations by Lenka
Tyrpeklova, Dana Bartonitkova and
Rudolf Matéjéek will take place in the
Chopin house on 31. 8. from 17 p.m.

Milena Dopitova

Author of objects, installations, videos and photogra-
phs. Milena Dopitova is a graduate of the Academy
of Fine Arts in Prague. She is the laureate of the fo-
llowing prizes — Pollock-Krasner Foundation in New
York, The Central European Culture Initiative Prize in
Vienna, Austria, Tranzit 03 and the Michal Ranny pri-
ze (Moravian Gallery 2011).

The beginning of Milena’s career falls into the ear-
ly nineties when she was a member of the Monday
group. She became a prominent figure of the contem-
porary art scene. Milena Dopitova gained prominence
at home and abroad with her multimedia artworks of
many forms that repeatedly and characteristically
touch themes of individuality and the individual’s re-
lation to society.

Currently Milena Dopitova leads the studio of inter-
-media art at the Academy of Fine Arts in Prague.

Curator: Milena Dopitova
Description : Art Symposium
Date: 30/8-4/9/2016
Place: The Chopin House

Lenka Tyrpeklova has prepared the installation “Tak jindy? / Another time then?”
based on a specific personal story. Through the “experience” she urges you to grasp and
find a way, argues with faith in different directions and looks for a way how to go on.
The installation consists of Plexiglas objects in magical colours, which in addition to
the light communication contain audio recordings of male and female voices.

Dana Bartoni¢kové presents her “Zastavit, stat, vydech, nddech / Stop, stay, breathe in,
breathe out” project. Moving objects record disruptions of the timeline. Despite the ob-
stacles, they maintain a smooth direction and movement. According to the author, the
endless line represents a certain stereotype in the space from which we cannot run off.
Limited movement in a small apartment, the way to work, a crowded diary and so on.

Rudolf Matéj¢ek has created a “Cultivator” object. The interactive steel-and-Plexiglas tool
works on the principle of layering chains and cultivates Marienbad land. It is an activity that
leads to targeted maintaining, modifying, perfecting, improving, upgrading anything — it
should result in a better quality product, person, place, or soil microorganism. According
to the author, this, in essence never-ending activity, makes the world a better place.

In the second part, Jan Nalepa and Jakub Jansa introduce their Missing Myth object,
which will be located on the Rudolf spring colonnade. Missing Myth is an object para-
phrasing the hypertrophied and unbridled aesthetic of contemporary urban monu-
ments. By its vague reference it directly refers to the existence of automatic poetry
machines and similar devices that intentionally increase the attractiveness of the place.
Missing Myth is the symbiosis of a sculpture and a machine that renders non-existent
Marienbad mythology as a place where the Film Festival was founded, which, how-
ever, became famous after it was moved to Carlsbad. Missing Myth is an attempt to
supplement this historical gap.

The “Give beauty” theme is inspired by the genius loci of this place. The uniqueness of
the place and time determines the choice of stories and events associated with them.
Positive, fulfilling feeling takes many forms, from describable beauty to hidden, alter-
native, subconscious and content beauty or a fleeting elusive one...




POSter EXhibition VS’Stava plaka'.tlol Popis: vystava plakati
P Datum: 29/8-4/9/2016
AV E L F U K S A M?;I::l Kolonéda Ferdinandcfva p/ra/mene

AVEERY POTY |
FUKSA ZA MYSMA

A\

A A W 4

VSICHNI UMREME
A PUJDEME

Pavel Fuksa byl za rok 2016 zatazen do seznamu 200 nejlepsich svétovych ilustrtort.
Spolupracoval s pfednimi svétovymi agenturami i zajimavymi klienty z celé¢ho svéta,

stejné jako s hudebnimi skupinami z Cech i zahranidf. Pracoval jako kreativni feditel
v reklamnich agenturéch na tfech kontinentech, vyhral svétové ceny viech barev za
reklamu i design a v soucasnosti je na volné noze a pracuje pro klienty z celého svéta

ze svého gaude.
Je jednim z byvalych prezentujicich na PechaKucha Night Maridnské Lizn¢ a autor
posledniho plakdtu, keery sklidil velky aspéch.
Nekteré jeho projekty vzdalené pfipomenou grafické price Zderka Seydla, Jaroslava
Svéba nebo ilustrace Radima Maldta. Fuksa se ale ve svych ilustracich neomezuje jen
na restaurovani grafického stylu z po¢itku druhé poloviny minulého stoleti, jak by se
moznd na prvni pohled mohlo zdét. Jeho pocitacové grafiky jsou fizi modernistické
ilustrace spolu se sou¢asnymi prvky grafického designu a typografie. Vypoméha si také
sofistikovanym pouzivinim barevnosti, kterd se ¢asto pohybuje jen v omezenych, ptes-
né vybranych odstinech. Spolu s digitilné vytvofenou patinou, evokujici ,dobovy“
ofsetovy tisk, se jeho préci daif jistym zptisobem pickonédvat nejen mantinely poéita-
¢ovych monitort, ale i hranice ¢asového zatazeni.
Ukazka jeho praci bude ke zhlédnuti od 29. 8. do 4. 9. 2016 v kolonad¢ Ferdinandova
pramene.
Vytiseéné plakéty ve formétu Al budou k prodeji a jejich koupi mizete podpotit do-
provodny program Marienbad Film Festivalu a aktivity spolku Svihék.

Vystava je prodejni.
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PAVEL FUKSA -
< P8 WE ALL DIE
AND FOLLOW MICE

VLASSKY SALT o wiboviswe PARIZSKY SALAT
I i aCa O

o For the year 2016, Pavel Fuksa was included in the list of the world’s 200 best illustra-
o tors. He has collaborated with leading agencies and interesting clients from around
the world, as well as with music groups from the Czech Republic and abroad. He has
worked as a creative director in advertising agencies on three continents, won world
awards of all colours for advertising and design, and is currently a freelancer that works
for clients around the world from his couch.
He is one of the former presenters on PechaKucha Night Maridnské Lézné (PechaKu-
cha Marienbad Night) and author of the latest poster, which was a great success.
FETERUANSYY SALY ANACKY SALAT Some of his projects remotely recall the graphic work by Zdenék Seydl, Jaroslav Svab,
or illustrations by Radim Malat, however, in his illustrations Fuksa does not confine
himself to restoring the graphic style of the early second half of the last century as mi-
ght seem at first glance. His computer graphics are a fusion of modernist illustrations
with contemporary elements of graphic design and typography. He also helps himself
with a sophisticated use of colours which often move only in limited, precisely selected
hues. Along with a digitally created patina evoking “contemporary” offset printing, his
work manages somehow to overcome not only the boundaries of computer monitors,
but also the limits of time inclusion.
An exhibition of his works will be on show from 29 August to 4 September 2016 on

. the Ferdinand spring colonnade.
U R Printed posters in Al format will be available for sale and by buying them you can

" 9.999 9014 support the accompanying Marienbad Film Festival program and the activities of the
Svihék (Dandy) association.
It is a retail exhibition.

SVACINOVY SALAT POCHOUTKOVY SALAT SALAT KEMPINK
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PAVILON

Popis: instalace, symposium, diskuse,
prednasky,

djs, koncerty

Datum: 30/8-3/9/2016

PETROHRADSKA

KOLEKTIV

Petrohradska kolektiv

Spolek Petrohradska kolektiv z.s. je skupina mladych
tviircli akreative(, kterd podporuje tvorbu Gerstvé gene-
race umélctiasnazise vytvaret podminky pro nové mezi-
oborové spoluprace. Mezi realizované projekty patfi
ateliérovy komplex v budové byvalé ¢okoladovny Pe-
trohradska 1. 2. 3. poskytujici zizemi 58 tviirctim, déle
platformy zahrnujici zahraniCni rezidence, selektivni
podporu vytvarnych projektil, organizace externich
vystav nebo galerie JednaDvaTfi umisténou pfimo
v objektu ateliérového komplexu.

Pieneseni Zivého prostoru a platformy pro vizudlni a audiovizudlni uméni, keerd jiz po
17 mésict podporuje mladé tviirce z UMPRUM, AVU, FAMU, FAVU, UJEP z Prahy
10 - Vrsovic do Maridnskych Lazni.

Soudisti programu zvukové a prostorové instalace, projekce, pfeneseni autorskych
prezentaci 1x1, které probihaji kazdy druhy tyden v JednaDvalii Gallery, diskuse

a odborné prednasky se zaméfenim na souasné uméni.
1x1

Cyklus projeké¢nich vernisézi 1x1 je zaméfeny na videoart, animaci, dokument a au-
torsky film. Vzdy je vénovén jednomu umélci, (ktery ho miize pojmout jako formu se-
beprezentace nebo predndsky) po jeden veder. Cyklus je zabéhly v JednaDvaTti Galle-
ry, kterd je soucdsti naplné spolku Petrohradska kolektiv.

Za podpory Petrohradska kolektiv z.s. ve spolupraci s Marienbad Film Festival.
www.facebook.com/petrohradskakolektiv
www.facebook.com/jednadvatrigallery

www.petrohradskakolektiv.com
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PAVILION

PETROHRADSKA

Description: installations, symposium, debates,

lectures, DJs, concerts
Date: 30/8-3/9/2016
Place: Rudolf Spring Pavilion

COLLECTIVE

Petrohradska Collective

The Petrohradska collective interest group is a group
of young artists and creative people which supports
the facture of a fresh generation of artists and tries to
create conditions for new interdisciplinary cooperati-
on. The completed projects include a studio complex
in a former chocolate factory, Petrohradska 1. 2. 3.,
providing a base for 58 artificers, as well as platfor-
ms including foreign residences, selective support for
creative projects, the organization of external exhibiti-
ons, and the JednaDvaTri Gallery located directly in the
studio complex.

The Petrohradska collective interest group, in collaboration with the Marienbad Film
Festival, presents “Petrohradska Pavilion”, the transfer of a living space and platform
for visual and audio-visual arts that has been supporting young filmmakers at the
School of Applied Arts (UMPRUM), AVU, FAMU, FAVU, and UJEP in Prague
10 - Vrovice for 17 months.

The program includes sound and space installations, screenings, presentations, trans-
fer of author 1x1 presentations, which take place every other week in the JednaDvalti
Gallery, discussions and lectures focused on contemporary art.

1x1

The cycle of screening openings 1x1 focuses on video art, animation, documentary
and author films. It is always dedicated to one artist (who may hold it as a form of
self-presentation or lecture) for one night. The cycle runs in the JednaDvaTii Gallery,
which is part of the content of the Petrohradsk4 collective.

Under the support of the Petrohradska collective interest
group in cooperation with the Marienbad Film Festival.
www.facebook.com/petrohradskakolektiv
www.facebook.com/jednadvatrigallery

www.petrohradskakolektiv.com
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Popis / Description: koncert / concert
Datum / Date: 29/8/2016
Misto / Place: ~ Kolonada Ferdinandova pramene /

Ferdinand Spring Colonnade

v/

Talentovand formace Android Asteroid je jednim z nejzajimavéjsich projekti soucas-
né tuzemské scény. Projekt pohybujici se na hrané¢ Zanrt jako downtempo, hip-hop
¢i new-jazz hudebné evokuje prelet pres galaxii jedné mysli. Jejich zvuk pfipomina
ptilet gigantického htibu tise ptistavajiciho na vasi zahradé pti uplitku. Zivé akustic-
ké nastroje spolu dychaji v hypnotickém post-hip-hopu s minimalistickymi akordy
a bezstarostnymi bicimi, jez vytvéfeji jejich charakeeristicky zvuk. Android Asteroid
je projektem dvou &eskych producentt, keeff sestavili osmi¢lennou kapelu a namifili
rovnou do slavnych Abbey Road Studios a Red Bull Studios v Londyné, aby vytvofili
dvé¢ unikéeni live sessions, kde hostuji hiphopové legendy DJ Vadim a Yarah Bravo.

The talented group Android Asteroid is one of the most interesting projects on the
contemporary domestic scene. The project movingon the edge of genres like downtem-
po, hip-hop and new-jazz, musically evokes a flight through the galaxy of one mind.
Their sound reminds of the arrival of a giant mushroom softly landing in your garden
during the full moon. Live acoustic instruments breathe together in a hypnotic post-
hip-hop with minimalist chords and carefree percussion that creates their distinctive
sound. Android Asteroid is the project of two Czech producers who formed an eight-
member band and headed straight to the famous Abbey Road Studios and Red Bull
Studios in London, where they created two unique live sessions with hip-hop legend
DJ Vadim and Yarah Bravo playing as guests.
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Popis / Description: koncert / concert
Datum / Date: 1/9/2016
Misto / Place: ~ Kolonada Ferdinandova pramene /

Ferdinand Spring Colonnade

MEZI KONTAKTY TOUR
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Kieslowski je projekt o dvou lidech, o dvou hlasech a intimité, ktera rezonuje mezi
dvéma lidmi. Duo tvoi{ hudebnik David Pomaha¢ alias DKP (pisobil v kapeldch Bez
peii, Houpaci koné nebo v doprovodné kapele Xaviera Baumaxy) a pianistka a zpévac-
ka Marie Kieslowski (druhym jejim projektem je kapela Selective Mute).

Kittchen se narodil 1. kvétna 2011. KdyZ se na webovych strdnkdch wwwkittchen.cz
objevila debutové lo-fi deska MENU. O chlapikovi, co vystupuje v ¢erné kuchaiské
masce a jeho postapokaliptickém industrial folku se zac¢alo mluvit a deska byla no-
minovéana na cenu Vinyla. Na pédiu se Kittchen ¢im dél vic objevuje se spoluhra-
¢em TomdSem Neuwerthem. Dal$f album RADIO (2013) uz natleji spolu. Deska
si kromé pochvalnych recenzi odnasi hned tii nominace na Vinylu, Apollo a Andé¢la.
A posledni cenu v kategorii Alternativa i vyhrava. V roce 2015 Kittchen spolupracuje
s Dejvickym divadlem a Divadlem Komedie, kde na podzim pokiti téeti album nazva-
né Kontake.

Kieslowski isa project by two people, two voices and the intimacy that resonates between
two people. The duo consists of musician David Pomaha¢, alias DKP (he played in Bez
peti, Houpaci koné and the accompanying band of Xavier Baumaxa) and pianist and
singer Marie Kieslowski (her second project is the Selective Mute Band).

Kittchen was born on May Ist 2011, when a debut lo-fi MENU disc appeared on
the www.kittchen.cz website. People began speaking about the guy who performs in
a black chef’s mask and his post-apocalyptic industrial folk, and the disc was nomina-
ted for the Vinyl award. On stage, Kittchen increasingly appears with his teammate
Tomd$ Neuwerth. They have already recorded another album, RADIO (2013), to-
gether. Besides positive reviews, the disc had three nominations for Vinyl, Apollo, and
Andél, and was awarded the latter of them in the Alternative category. In 2015, Kit-
tchen cooperated with Dejvice Theatre and Comedy Theatre, where they christened
their third album, Contact in Autumn.

Popis / Description: koncert / concert
Datum / Date: 3/9/2016
- - - Misto / Place: ~ Kolonada Ferdinandova pramene /

Ferdinand Spring Colonnade

Kapela WWW vznikla v Praze na pocatku devadesitych let. WWW byla jednou
z prvnich kapel experimentujicich s rapem v CR. V pozdéjsich letech zatala pracovat
s Zivymi néstroji a od klasické rapové produkee se odklonila. Zakladajici hudebnik
WWW Ondfej Andéra je filmovy rezisér a textai Lubomir Typlt je malif. V roce 2006
se WWW vratili na scénu s debutovym albem Neurobeat vydanym pod nezavislym
labelem BiggBoss. WWW voli cestu prezentace prostiednictvim autorské stylizace
a definice hip-hopu jakozto prostoru pro autenticitu. Hudba WWW originalné slu-
¢uje postupy hip-hopu, industridlu, elektroniky a volné skladby. Texty Lubomira Typl-
ta provokuji posluchade, aby namahal svou piedstavivost, jejich naléhavost umocnuje
sirokd $kéla basnickych a fonetickych prosttedkil. Texty Ondfeje Andéry vyuzivaji
rytmické moznosti jazyka v abstraktni roviné.

The WWW band was formed in Prague in the early nineties, i.e., in the period of the
fall of the communist regime in former Czechoslovakia. WWW was one of the first
bands experimenting with rap in the country. In later years, they began to work live with
live instruments and departed from the classic rap production. In 2000, WWW inter-
rupted their activity and the members pursued other professions. The founding musi-
cian of WWW, Ondfej Andéra, is a film director, the and songwriter Lubomir Typlt is
a painter. In 2006, WWW returned to the scene with their debut album, Neurobeat,
released under the independent BiggBoss label. WWW chooses the path of presenta-
tion through the author’s stylization and definition of hip-hop asa space for authentic-
ity. Neurobeat was released as the second Czech double disc that contains author’s video
clip of the band. Visual creations of WWW are also presented in major art galleries.
WWW’s music uniquely combines the techniques of hip-hop, industrial, electronics
and impromptu. Lyrics by Lubomir Typlt provoke the audience to strain their imagina-
tion; their urgency is enhanced by a wide variety of poetic and phonetic means. Lyrics
by Ondfej Andéra use rhythmic language options in the abstract sense. WWW have
been headliners at major music festivals in the Czech and Slovak republics several times.
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Popis / Description: DJ set
Datum / Date: 2/9/2016
Misto / Place: ~ Kolonada Ferdinandova pramene /

Ferdinand Spring Colonnade

Duo ManaWorld Djs, Dj Mojjo (Ondtej Urbanec) a Dj Atwork (Karel Vanék) jsou
zakladatelé maridnskolazenské skupiny 100°C a kreativni agentury ManaWorld.eu.
Kombinuji elektroniku s riznymi hudebnimi Zanry. Pro Marienbad Film Festival si
piipravili i specidlni vizudlni projekce.

The duo ManaWorld DJs, D] Mojjo (Ondtej Urbanec) and DJ Atwork (Karel Vanék)
are the founders of Marienbad band 100°C and creative agency ManaWorld.eu. They
combine electronics with different musical genres. For the Marienbad Film Festival,
they have also prepared special visual projections.

A\ 4 y
Popis / Description: workshop pro déti
Datum / Date: 2/9/2016
Misto / Place: Kolonada

Ferdinandova pramene /
Ferdinand Spring Colonnade

S AEROSKOLOU

ANIMATION WORKSHOP WITH AERO SCHOOL

V anima¢ni dilné prazské Aeroskoly si muizete vytvotit sviij vlastni animovany film.
Neni to tézké a zvlddnou to nejménsi ndvstévnici festivalu i dospéli s tvirdi touhou.
Animovat budeme klasickou stop motion technikou na nasem specidlnim animaénim
stole. Natocte si kratky pozdrav, animovanou pohlednici, videoklip nebo cely film
s dramatickou zépetkou. Zélezi jen na vas, kolik ¢asu budete chtit tvorbé vénovat.
Aecroskola je vzdélavaci projekt prazského artového kina Aero. Vyuce animace a filmu
se vénuje jiz pies 9 let.

In the animation workshop of Prague Acroskola you can create your own animated film. It
is not hard to do and the smallest visitors to the festival and adults with a creative desire will
manage. We will animate with the use of the classic stop motion technique on our special
animation table. Shoot a short greeting, animated postcard, video clip or an entire movie
with a dramatic plot. It’s up to you how much time you want to devote to your creation.
Aecroskola is an educational project of Prague’s art cinema Aero. They have been tea-
chinganimation and film techniques for over 9 years.
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ZAPADOCESKY
SYMFONICKY

Popis / Description: koncert / concert

Misto / Place: Méstské divadlo
Marianské Lazné

Marienbad Municipal Theatre

Datum / Date: 2/9/2016 - 19:30

Popis / Description: koncert / concert
Dirigent / Conductor: Martin Peschik
Autofi hudby / Composers: J. Benes

J. Stelibsky

0 R c H E ST R — zpev inging JlTH'p”S'EN"p'k
DIVKA V MODREM

WEST BOHEMIAN SYMPHONY ORCHESTRA -

GIRL IN BLUE

Hrat bude Zapadotesky symfonicky
orchestr Marianské Lazné pod tak-
tovkou dirigenta Martina Peschika,
ktery vSechny pisné pro orchesr
zaranZoval. Zazni pisné jako napfi-
klad: Divka v modrém, O¢i €okolado-
vé, KdyZ hvézdy sviti, Srdce mé ode-
$lo za tebou atd.

The West Bohemian Symphony
Orchestra of Marienbad will play
under the baton of conductor Martin
Peschik, who arranged all the songs
for the orchestra. They will play
such songs as: Divka v modrém, OGi
tokoladové, Kdyz hvézdy sviti, Srdce
mé ode$lo za Tebou (Girl in Blue,
Chocolate Eyes, When the Stars
Shine, My Heart Left for You), etc.

Ale$ Voracek — tenor

V Maridnskych Laznich, sidli nejstar$i symfonicky orchestr v ¢eskych zemich — Zépa-
dotesky symfonicky orchestr (ZSO). Jeho historic je spjata s poc¢itkem zdejsich lazni
a jako rok vzniku stédlého hudebniho télesa v Maridnskych Laznich je udévén rok 1821.
Za tuto dlouhou dobu se zde vystiidalo mnoho dirigentt a hudebnika a orchestr pie-
stal rizné zmény. Posledni velkd zména pfisla v roce 2001, kdy se ZSO stal obecné pro-
sp&$nou spole¢nosti (o.p.s), jejimz zakladatelem je mésto Maridnské Lazné. Celoro¢ni
provoz orchestru sestdvd z abonentnich symfonickych koncertt. B¢hem letni lazenské
sezony orchestr pravideln¢ vystupuje na kolondd¢, tradi¢ni je spoluprace s n¢kolika
vysokymi hudebnimi $kolami, z Prahy, Vymaru, Curichu, Norimberku ve formé diri-
gentskych kurzi.

In the beautiful town of Marienbad in the heart of Europe resides the oldest sympho-
ny orchestra in the Czech Republic - the West Bohemia Symphony Orchestra (ZSO).
Its history is linked to the beginning of the local spa, 1821 being the year when a per-
manent ensemble in Marienbad was formed.

Opver this long period of time there have been many conductors and musicians and
the orchestra has undergone various changes. The last big change came in 2001, when
ZS0 became a generally beneficial enterprise (0.p.s), the founder of which is the town
of Marienbad. The year-round operation of the orchestra consists of subscription sym-
phonic concerts. During the summer spa season, the orchestra performs regularly on
the colonnade; cooperation with several high schools of music in Prague, Weimar,
Zurich and Nuremberg in conducting courses is a tradition as well.
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MARIENBAD
FILM FESTIVAL
OPEN 2016

Golfovy turnaj u pfileZitosti konani
mezinarodniho filmového festivalu
v Marianskych Laznich je pfileZitosti
pro hosty festivalu si uZit atmosfé-
ru Marianskych Lazni na greenech
mistniho kralovského klubu. Turnaj
je otevien vSem hostim festivalu
s festivalovym Abonma.

This golf tournament on the occasi-
on of the International Film Festival
in Marienbad is an opportunity for
festival guests to enjoy the Marien-
bad atmosphere on the greens of the
local Royal Club. The tournament is
open to all guests of the festival with
a festival subscription.
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Popis / Description: golfovy turnaj /

golf tournament

Datum / Date: 2/9/2016, 10:00
Misto / Place: Royal Golf Club Maridnské Lazné
Pfihlasky / Contact: FrantiSek Stejskal,
stejskal7@gmail.co

Royal Golf Club Maridanské Lézné

Nejstarsi golfové hiisté na ¢eském tzemi otviral uz v roce 1905 britsky panovnik Ed-
ward VIL, keery byl také prvnim oficidlnim ¢lenem mistniho klubu. V roce 2003 ud¢-
lila britskéd kralovna Alzbéta IL hfisti titul Royal, tedy krélovské. V Maridnskych Léz-
nich se rozprostira osmndactijamkové rovinaté hiiseé skotského a irského typu zacatku
dvacatého stoleti, které svou findlni podobu dostalo v roce 1978. Jeho specialitou jsou
malé greeny, které jsou vSak chranény mnozstvim bunkert. V nadmotské vysce kolem
800 metrt je dnes k mani kompakeni aredl, jehoz souddsti je krom¢ tradi¢nich trénin-
kovych ploch také devitijamkové cvi¢né hfiseé pitch & putt. Hiisté navstivily a hrély
zde legendy jako Tan Woosnam, Marc McNulty, Frank Nobilo, Roger Davis, Robert
Allenby, Bernhard Langer a Rory Mcllroy.

Marianské Lazné Royal Golf Club

The oldest golf course in the Czech Republic was opened back in 1905 by the British
monarch Edward VII, who was also the first official member of the local club. In 2003,
Queen Elizabeth IT granted the course the right to use the title Royal Golf Club. In
Marienbad, the eighteen-hole flat course of the Scottish and Irish type of the early
twentieth century extends; it got its final appearance in 1978. Its specialty is small
greens protected by a number of bunkers. At an altitude of around 800 meters, you
will now find a compact area, which besides the traditional practice areas also includes
a nine-hole training course & putt. The course has been visited and played on by such
legends as Ian Woosnam, Marc McNulty, Frank Nobilo, Roger Davis, Robert Allenby,
Bernhard Langer, and Rory Mcllroy.

MARIENBAD
V SOUVISLOSTECH

Popis / Description: komentované exkurze po
Marianskych Laznich a okoli
Guided walks around Marienbad
and its surroundings

30/8 —1/9/2016

Festivalova Kolonéda Arnika

Festival colonnade Arnika

Datum /Date:
Misto / Place:

MARIENBAD IN CONTEXT

Netradiéni komentované cesty lazné-
mi a jejich okolim, které by mohly
poslouZit jako namét k pfiStim scé-
nafiim filmii z prostfedi Marianskych
Lazni. Neobavejte se formalni pro-
hlidky mésta, jakykoli podnét v prii-
béhu exkurze bude vitan a zapraco-
van do programu.

Unconventional guided walks throu-
gh the spa and its surroundings,
which could serve as a theme for the
next screenplays of films from the
Marienbad environment. Do not be
afraid of formal tours of the town; any
suggestion during the walk will be
welcomed and incorporated into the
program.

1/Ptibéhy pramenii v Maridnskych Laznich / Stories of Marienbad springs
2/Marianské Laznéafenomén Krakono$/Marienbad and the phenomenon of Riibezahl

3/Vyjime¢ni névstévnici Maridnskych Lazni / Exceptional visitors to Marienbad

ad. 2/Maridnské Lizné a fenomén Krakonos

»Krakonos? V Maridnskych Laznich? Nejste tam néjaky divny?“ Tak se neptaji jen
krkonossti patrioti, ktefi héji svého spravedlivého dédecka s fajfkou, ale také vétsina
névstévniki a bohuzel i obyvatel Maridnskych Lézni. Krakonos stoji nad udolim lazni
od roku 1905 a vsichni maji za to, Ze jde o hrozny ky¢ a romantarnu. U secesni budo-
vy »Marienbad Schloss Wellness Hotel Riibezahl“ za¢neme nasi prohlidku do hloubi
lazenského ducha pfi jeho vzniku, ale pfedev$im nahlédneme do skute¢ného mytu,
na ktery uz viichni (nejen odsunuti sudetsti Némci) zapomnéli. Povime si pro¢, zrov-
na Maridnské Lazné, jestli tu uz nebylo néco pied nimi, a podivime se na tajemstvi
Podhory, nedaleké vyhaslé sopky. Mohl by z toho byt slusny horor. (Nebo alespoii

romanticky milostny ptibéh.)

Marienbad and the phenomenon of Riibezahl

“Riibezahl? In Marienbad? You are weird there, aren’t you?” Not only patriots from
the Giant Mountains defending their right-minded grandfather with a pipe, but most
visitors and unfortunately even Marienbad inhabitants ask this question. Riibezahl has
stood above the spa valley since 1905 and all consider it a terrible kitsch and romanti-
cism. At the Art Nouveau building of “Marienbad Schloss Wellness Hotel Riibezahl”
we will start our tour into the depths of the spa spirit at the time of its beginning, but
mainly look into the real myth already forgotten by everybody (not only the displaced
Sudeten Germans). We will tell you why it is Marienbad in the first place, whether there
had been something else before and look at the mystery of the Podhora, the extinct
volcano nearby. This could make a decent horror (or a romantic love story at least).
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FESTIVALOVA
KOLONADA ARNIKA

FESTIVAL COLONNADE ARNIKA

MAK / Mobilni
architektonicka kancelar
(MAK / Mobile Architectural Company)

Adam Wlazel a Katefina Videnova prestavéli obytny
karavan na architektonickou kancelar a podnikaji s nim
cesty po kraji. Nabizeji architektonické sluzby jednot-
livetim i zastupcdm obci. Zaroveri sami stavi instantni
stavby a zasahy do verejného prostoru. Projekt MAK
(www.m-a-k.eu) je veden s cilem iniciovat proménu
mist a zajem obyvatel o Zivotni prostor a kulturu.

Adam WIlazel and Katefina Videnova rebuilt a cara-
van into an architectural office and tour the region in
it. They offer architectonic services to individuals and
representatives of municipalities. At the same time,
they build their own instant structures and actions in
public spaces. The MAK project (www.m-a-k.eu) is run
to initiate the transformation of places and the interest
of people in living space and culture.

Projekt Nové kolonddy v Maridnskych Laznich vznikl jako doprovodna akce Marien-
bad Film Festivalu, jako podpora celého projektu v jeho snaze o iniciaci kulturniho
zivota ve mésté. Za vikend vytvofila skupinou dobrovolnika novy typicky lazensky
prostor s minimem prostiedki a maximéalni atmosférou. Do hry se dostalo do té doby
zcela neptistupné misto s obrovskym potencidlem uprostied lazenského stfedu mésta.
Novym mostkem pfes vodu se nyni Ize dostat na unikdtni novou promenddu na btehu vod-
ni nddrze s fontdnou. V noci je osvétlena a do vody ¢ni mezi lekniny malé pobytové molo.
Novy prostor pro setkdvani, odpo¢inek a kulturu v Maridnskych Laznich!

The project of a New Colonnade in Marienbad was founded as an accompanying
event to the Marienbad Film Festival, as support for the whole project in its efforts
to initiate cultural life in the town. Over one weekend, a group of volunteers created
a new, typical spa area with minimal resources and maximum atmosphere. A previou-
sly completely inaccessible place with huge potential in the middle of the spa town
centre got into the game. Via a new bridge over the water you can now get to a unique
new promenade on the banks of a water basin with a fountain. At night it is lit and
a small pier protrudes among water lilies.

A new space for meetings, recreation and culture in Marienbad!
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Misto / Place: Ruska 72/10, 353 01
Marianské Lazné
Oteviraci doba / Open: 12-24 hod.

VINOTEKA / WINE RESTAURANT

Smaragd je vinotéka a vinny bar, ktery dopliiuje a rozsituje nabidku v Maridnskych
Laznich.

Velkolep4 historie vyznamnych svétovych ldzni je pro nis po¢ate¢nim bodem a zdro-
jem kazdodenni inspirace. V naSem mésté jsme realizovali regionélni koncept, podé-
vame zde vina ze stfedni Evropy, jejiz jsou Maridnské Lazné stfedem. Sttedni Evropa je
regionem s bohatou vinaiskou tradici, kterd vSak nenf pfili§ zndma.

Na zvédavého milovnika vin ¢ekaji skute¢né klenoty: $pickové tuzemska vina, klasicky Ry-
zlink rynsky z Némecka, Veltlinské zelené z Rakouska, Egri bikavér, Balaténsky Juhfark
a Tokajské Aszu. Zazijete domaci atmosféru v prijemném interiéru s milou obsluhou.

Zahrani¢ni vina dovdZime pfimo od producenti. Jsme otevieni spoluprici s hotely
a restauracemi nejen v zépadnich Cechdch, ale i celé Ceské republice. V nasem portfo-
liu naleznete vina z malych rodinnych vinatstvi i od renomovanych svétové proslulych
vinaft z Némecka, Rakouska, Madarska, Slovenska a Italie.

Stali jsme se hrdym partnerem Marienbad Film Festivalu, protoZe véfime, Ze jediné
spole¢né dokdzeme Maridnské Lazné zvyraznit na mapé svétovych ldzeriskych mést.

Smaragd is a wine shop and wine bar that complements and expands what Marienbad
can offer.

The magnificent history of the world’s major spa is our starting point and a source of
everyday inspiration. We realized a regional concept in our town; we serve wines from
Central Europe the centre of which is Marienbad. Central Europe is a region with
a rich tradition of wine, which is not too well known though.

Real gems await curious wine lovers: high-end domestic wines, classic Riesling from Ger-
many, Gruner Veltliner from Austria, Egri Bikavér, Balaton Juhfark, and Tokaji Aszu.
You will experience a homely atmosphere in a pleasant interior with pleasant service.
We import foreign wines directly from producers. We are open to cooperation with
hotels and restaurants not only in Western Bohemia, but also throughout the Czech
Republic. Our portfolio includes wines from small family wineries as well as world-
renowned winemakers from Germany, Austria, Hungary, Slovakia, and Italy.

We have become a proud partner of the Marienbad Film Festival because we believe
that only together can we highlight Marienbad on the map of world spas.
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REALIZACNI TYM

IMPLEMENTATION TEAM

Zuzana Stejskalova
Markéta Monsportova
Jakub Felcman

David Tom4$ Mika
Eva Vohnoutova
Jakub Vohnout
Viktorie Verbska
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Jaroslav Resetka
Daniel Konopé¢
Tereza Cz Dvorikova
Kldra Khine

Lucie Farkova
Pavlina Machac¢kova

Milan Plesinger

Lenka Harkovd
Edita Strajtov4
Frantisek Stejskal
Marie Monsportova
Magdaléna Aronové
Katetina Sysalova

Eliska Stejskalovd

PODEKOVANI

ACKNOWLEDGMENTS

Katefina a Jakub Haverlantovi

Frantisek Stejskal
Jakub Grosman
Anna Polivkova

David Folprecht

Miroslava Urbancova

Dalibor Urbanec
Ondiej Urbanec

Tereza Doubalové
Katefina Videnova
Adam Wlazel
Krystof Zelenka
Vojtéch Franta
Anna Kopecka

Jiti Outrata

Tereza Filinova

Karolina Vesela

Radek Mika

Kristina Habenstreitovd
Richard Svandrlik
Kristina Habenstreitova
Iveta Posledni

Marie Spi¢ikova

Radek Teichman

a dalsi
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LOKACE

LOCATIONS

1. Spoleéensky diim Casino
Reitenbergerova 95/4, 353 01 Mariédnské Lazné

2. Mala scena domu Chopin
Hlavni 47/28, Diim Chopin, Marianské Lazné, 353 01

3. Méstské divadlo Marianské Lazné
Trebizského 213/33, 353 01 Marianské Lazné

4. Kino Slavia
Nerudova 437, 353 01 Maridnské Lazné

5. Kolonada Ferdinandova pramene
v parku u Anglicka 271, 353 01 Marianské Lazné

6. Kolonada Rudolfova pramene
kolonada u Reitenbergerova 95/4, 353 01 Marianské Lazné

7. Pavilon Rudolfova pramene
v parku u Anglicka 271, 353 01 Marianské Lazné

8. Festivalova kolonada Arnika
v parku vedle Hlavni tf. 81/10
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PARTNERI FESTIVALU

PARTNERS OF THE FESTIVAL
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